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Ofer Comay's grandchild demonstrates a brute force solution of a selfmate problem



Helpmate in 1 — Gady Costeff

In Literature, cinema, or other arts that depicts conflict, the greater the difficulties the protagonist
overcomes, the greater our appreciation and pleasure. Similarly, study composers attempt to realize
their idea against the fiercest resistance by the black pieces. Unlike literature, however, a study must
be analytically correct, so to achieve the artistic goal, sometimes the composer must lower black’s
resistance. When this happens, composer and audience may feel a tinge of disappointment.

Black’s suboptimal resistance can happen on any move, from the introduction, see Introducing the
introduction, Variantim 73, all the way to the end of the solution. A special case occurs on the last
move of mating studies, when black selects the worst possible move, a helpmate in 1. Here are some

examples:
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%7
1..53xg8 2.h

2 b3 #
@ 1..%g6 2.%xf8

ﬁva#

The first two diagrams show mate following any black move, so there is no helpmate. In diagrams
3 and 4, the typical case for mating studies: black reestablishes critical material equality, and the
helpmate is an unintended consequence, so the compromise between mating picture and black

counterplay is minimal.
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Main: 1.Bb6 2.2+ 1..%g3 2.Hal &f3 1..a5 2.d3+ &f1 1.@66 2.fxeW+
Bd4 3.%c3 Bd6 f@géd;l ﬁ-@gg&ﬁzbl 5-4%;@,%%3 f-‘g’xdﬁ requires 17 moves to
4815+ Dc6 5. c8+ a0 >. € a3 5. =€) =€ reach a winning QP-Q
&bb6 6.¢5+ wins. 6.Bf6+ 6.813+ 2 7.8xf2 position.
etc

In 5 the composer turned the variation into a second main line. This deemphasizes the helpmate
aspect, at the cost of two unrelated conclusions. In 6 the white moves in the variation are not unique,
so the composer had to accept the helpmate move ..Kf3 which brings black no advantage
whatsoever. In 7 1..a5 requires a dozen moves to win and 8 requires seventeen moves. In these four
examples, the composer was aware of the compromise necessary to show the mating picture.
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1. @xdG 2. é}eS# 1. @c4 2. @xai# 1..0¢c5 2.De7 # 1..22Yb3 2. ,Q,eS#
1.%xd6 2.50e8+ @d8  1..%xa3 2.0b5+ b4 1.2 2.He7+ D5 1..%b5 wins in 82.
requires over 50 3.5xd4 wins in 65. 4.He5+ $b6 5.2d4
moves. Hf2ed wins in 67.
The technical conversion of the variations in examples 9-12 are beyond the capability of most
humans. To a database, winning a two-hundred move 2 &-H4 position is the same as winning a ten
move &&-&, but for humans it is not the same. In these four examples the composer valued the
mating picture far more than black counterplay.
The examples above explore the helpmate dilemma composers face, and the range of solutions they
choose. Each composer, and reader, will have a different reaction. Most cases are resolved happily,
but there are cases where to realize the mate, black’s resistance is compromised. In such cases the
composer may be doing us a favor. Playing through dozens of boring moves in the name of resistance
is rarely as pleasurable as immediate mate.

Israel Ring Tourney: Helpmates 2018

Judge: Ofer Comay, Tel Aviv, March 2024
I received the mission of judging the helpmate sections after the previous judge could not fulfill this
task. The award is divided into 2 sections. One is the H#2 problems, and the other section contains
all longer problems. Since there were very few long helpmate problems with good quality, | decided
not to have a separate award for them. Vitaly Medintsev

| want to send my thanks to all participants. 1 Prize IRT 2018
A. Helpmates in 2 moves .

22 H#2 problems were published in Variantim 2018. The level of this section
was satisfactory and almost all the problems are included in the award.

The HOTF concept is quite popular in this award. | have to admit that if the
pairs of variations are not connected to each other, | see that as a flaw. It is nice
that each pair has two solutions that are connected, but I believe that the pairs
should have a connection between them as well. The quality of this connection
has an important role in my marks. H#2 4.1.1. 1 1o+13

1t Prize: Var.3173 Vitaly Medintsev Emil Klemanic
A beautiful 2 pairs of solutions. In each solution the black king receives a flight 2" Prijze IRT 2018
square after the first move, either by capturing the white piece or by moving it. y
These two pairs are also connected by albino.

1.%xc6 296 2.%xd5 ed# 1.%b7 Axb5 2.%xd5 exd3#

1.hxg4 d6 2.%xf4 e3# 1.Exh4 Hxg3 2.8hxf4 exf3#

2" Prize: Var.3178 Emil Klemanic

Another HOTF, this time with capturing of white pieces. Bc5 and Re6 are
captured twice, each time for a different reason.

a) 1.Bxe6 gxh5 2.Hxed Wh3# 1.5Hxc5 Be7 2.&xd4 &xch5#

b) 1.4xc5 cxd5 2.4xd4 el 1.%xe6 Ab6 2.%xed xe6#

3

H#2  2.1.1.1 12+13
b) £b1>gl



34 Prize: Var.3179 Paz Einat Paz Einat
An interesting presentation of the cyclic domino theme in short helpmate, 3" Prize IRT 2018 /

probably for the first time. One element is the mating white piece, and the other %/ L » %7 )
element is the blocking black piece. These elements create the domino cycle / y » 1 Ztﬂﬁ
over 6 solutions. Black element White element 1 / %

1.66 Se8 2.exd5Sd6#  Self-block by BPe7 —a  Mate by WSc7 - A . il %/ﬁ > % ,,
1.e5Ra8 2.exd4 Re8 #  Self-block by BPe7 —a  Mate by WRa5 — B o ol ¢
1.Rd2 Rxal 2.Rxd4 Rel # Self-block by BRe2 —b  Mate by WRa5 - B
1.Re3 Bxh5 2.Rf3 Bg6 # Self-block by BRe2 -b  Mate by WBg4 - C

1.Sg5 Bxe2 2.5f3 Bd3# Self-block by BSh7 —¢  Mate by WBg4 - C
1.5f6 Se6 2.5xd5 Sg5#  Self-block by BSh7 —¢ ~ Mate by WSc7 - A

4t Prize: VVar.3128 Zivko Janevski Zivko Janevski
The first black move presents two elements of foresight: it blocks a square for 4" Prize IRT 2018
the black king which is not yet in his final destination (distant block), and, it
blocks a square which is guarded, but later will not be guarded due to a white
Grimshaw.
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#2 6.1.1.1 10+11
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1.ﬁd3.@f7 2.%d4 Hcd#t 1.4.05 Hieb+ 2.2d5 Acd# y % / /
5™ Prize: Var.3081 Emanuel Navon . 1 & 7
The Klasinc theme is performed with the white pieces in one solution, and 2757, )
with black pieces in the other solution. . 7. 7. 7.
1.85xd3 Wa2 2.8d5 ¥ed#  1.Ec2 Hxeb 2.2dd2 Hd3# H#2 2111 546

6 Prize: Var.3124 Abdelaziz Onkoud

Like the first prize, another HOTF with albino.
1.5f5 fxgb 2.5e3 exf3#  1.4d4 Hc2 2.4e3 exd3#
1.%xb5 Exeb+ 2.%d4 e3# 1.%xf6 £Hc3 2.9f5 ed#

15t Honorable Mention: Var.3172 Emanuel Navon:

Beautiful sacrifices, pins, and distant blocks.

a) Try: 1.%d6(2d5?) Exg5 wd3 Egd#? 1.%d6 Hd5 2.&xd5 Hd2#
b) Try: 1.2g6(&f5?) &b8 2.b5 Hixc5#? 1.H2g6 85 2.xf5 Hd4#

2" Honorable Mention: Var.3174 Yosi Retter:

A neat idea: both white knights should be unpinned, and the order of these unpins decide the mating
picture. The new thing here is that one of the black pinning pieces should go to f3, and it must be
the second moving piece in order to allow the other black piece to move and unpin.

1.8dg3 (Bdf3?) »b4 2. 413 Hd6# 1.0e2 (Lf3?) Hg7 2.8f3 Hxf6#

Emanuel Navon Abdelaziz Onkoud Emanuel Navon Yosi Retter
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3rd Honorable Mention: Var.3077 Semion Shifrin
Amusing twinning which forms a cycle of Forsberg twins.
a) 1.5h4 Hied 2.0f3 Hfd# b) 1.2d1 Hb2 2.5Hel Axd1#
c) 1..xf3 Bd3 2..0d2 He3# d) 1.%el Hfl 2.0f3 Hg3#

4t Honorable Mention: Var.3176 H. Harkola & J. Paavilainen
A cycle of flight guarding pieces.

1.Bxc6 Hxh6 2.2e5 BExe2# 1.8xd3 Hxe7 2.2d4 Bxfa#
1.59xg4 2d4 2.%e3 Ef3#

5t Honorable Mention: Var.3177 Menachem Witztum
An interesting concept with rich content.

a) 1.5f4 a4d5+ 2.&xe5 Ab3# 1.&b5 £Hc6 2.&d5 Hd8#
b) 1.d6 Ecb5 2.%xc5 Hd7# 1.95 Af4 2.Hxf4 Hg6#

6™ Honorable Mention: Var.3122 Pierre Tritten
Harmonic play over two lines h6-c1 and ¢8-c1.
1.g5 Ac7 2.8094 Eca# 1.5c7 Egb 2.0f2 Ad2#

1t Commendation: Var.3126 Christer Jonsson

1.58f4 af2+ 2.&g4 Af5# 1.4d4 Sh5 2.5f4 AcT#
1.53f4 Af5 2.&h4 Qf2#

2"d Commendation: Var.3125 Christer Jonsson
a) 1.8a2 Hxh5 2.84b2 Hhh2# b) 1.8al HExh5 2.8b2 Heb#

3rd Commendation: Var.3127 Paz Einat.

a) 1.8d4 &f4 2.d5 &e2#  Black: no BK move + Umnov self-block a
White: pin after movement of BI piece A

b) 1.Bb5 Af7 2.4b3 Ef4# Black: no BK move + Umnov self-block a
White: pin of stationary Bl-piece B

c) 1.%b5 Ae8 2.c4 BExd5# Black: BK move + Umnov self-block b
White: pin of stationary Bl-piece B

d) 1.2e5 fxe3 2.2d5 Af7# Black: BK move + Umnov self-block b
White: pin after movement of BI piece A

Christer Jonsson
2" Com IRT 2018

Christer Jonsson
18t Com IRT 2018
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Semion Shifrin
3rd HM IRT 2018

H#2 4+9
b) mate pos. of a) + £f4=4

) mate pos. of b) + &d1=X
d) mate pos. of ¢) + Ee3=H4
Hannu Harkola
Jorma Paavilainen
40 HM IRT 2018

H#2 3111 9+12

Menachem Witztum
5th HM IRT 2018

H#2 2 1. 1 1 11+6
b) -Hed

Paz Einat
3 Com IRT 2018
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4t Commendation: Var.2843 Paz Einat & Tomer Tal
a) 1.5e5 ¢6 2.%c8 %h8# b) 1.5e7 e5 2.c6 &h7#

5th Commendation: Var.3079 Zoltan Labai
1.5e3 Axc6 2.507d5 Hf4# 1.%d4 Hxe7 2.5e3 Hfe#

6th Commendation: Var.3078 Zivko Janevski
1.c4 Hxd3 [A] 2.9¢5 Hed#  1.4b1 Heb 2.5c3 Hed# [B]
1.%c3 Hed [B] 2.8d2 ©d1# 1.8c3+ &6 2.8c4 Exd3# [A]

7t Commendation: Var.3123 David Shtern & Evgeni Bourd
1.8d3 HExd32.g3 f3# 1.8e2 Axe2 2.8Hd4 Ee5# 1.4D05 Edxb5 2.%d4 Eb4#

Paz Einat David Shtern
Tomer Tal Zoltan Labai Zivko Janevski Evgeni Bourd
4" Com IRT 2018 5 Com IRT 2018 6" Com IRT 2018 7th Com IRT 2018
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B. Longer Helpmates
21 problems participated in this section.

15t Prize: Var.3180 Menachem Witztum & Ricardo Vieira

A very rich problem, although it has only 2% moves. The first move opens the half pin and closes
a black line, allowing the black queen sacrifice that unlocks the pinned white piece. Then black
performs a line interference of his R/B.

a) 1..Hd5 2.%xb3+ &xb3 3.2d2 Hc3#  b) 1...5¢3 2.&xbd+ &xb4 3.5e6 Bd5#

2" Prize: Var.3185 Francesco Simoni

A great idea, although the position is almost symmetric. After the first black move, white needs to
choose between two plans. One plan fails due to closing a critical black line, and this becomes clear
only in the last black move.

1.8h4 b2 (£He5?) 2.%h6 Hecd 3.8c6 ExeS# 1.0f1 Heb (2b2?) 2.%cl He6 3.%c6 BExda#

3" Prize: Var.3181 Christer Jonsson

Dual avoidance in the first black move. | also liked the idea that the mate is defined in both solutions
by the fact that white needs to avoid closing of a line. This is achieved by a critical white move in
the first move in one solution and in the second move in the other.

1..84xc3 2.497 (Ah6?) Hgd 3.5e6 He3# 1..4h8 2.4h6 (A9g7?) Eh4 3.8g6 Hda#

Menachem Witztum
Ricardo Vieira Francesco Simoni Christer Jonsson
1t Prize IRT 2018 2nd Prize IRT 2018 3" Prize IRT 2018
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Kenan Velikhanov
Menachem Witztum
1St HM IRT 2018

Semion Shifrin
24 HM IRT 2018
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Emanuel Navon
39 HM IRT 2018

Valery Kopyl
4" HM IRT 2018
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15t Honorable Mention: Var.3082 Kenan Velikhanov & Menachem Witztum

Nice white switchbacks after underpromotions.

a) 1..Bxd3 2.d1=E Hd6 3.5d5 Exe6# b) 1...56dxed 2.h1=4 Hd6 3.8.d5 Hf7#

2nd Honorable Mention: Var.3085, Semion Shifrin

The first queen move becomes an anticipatory self-pin after the black king reaches its final
destination. a) 1.%g7 £.b4 2.%g6 A8 3.2h6 Hab# b)l.%xhd Ha5 2.%g4 BExh5 3.%h3 Ac8#
34 Honorable Mention: Var.3086, Emanuel Navon

All white moves are Umnov moves.

a) 1.&xd4 ¢4 2.%c¢5 d4 3.2d6 c5# b) 1.bxc2 Lb3 2.5d3 Lcd 3.Pxed d3#

4™ Honorable Mention: Var.3186, Valery Kopyl.

1.8xed+ Hb5 2.2d5 dxed+ 3.2d6 Hcb6# 1.bxc3 @h7 2.%c5 bd+ 3.Fb5 Lco#

15t Commendation: Var.3184, Janos Csak.

1.b4 8412 2,805 Qed 3.cd d3# 1.Keb Ac5 2.5 Ac2 3.4d5 d4#

2nd Commendation: Var.3130, Yoel Aloni.

1.8e6+ &xh8 2.0f5+ Hnd4 3.4d5 Hed# 1.8d8+ 297 2..0b5+ Hf6 3.%d3 Hab#

3rd Commendation: Var.3129, Karol Mlynka.

1..5c2 2.50b8 Hcb 3.%a8 Hab# 1...4c2 2.%a8 Lad 3.4b8 Acb#

1.b3 Hc2! 2.50b8 a Hcb6 3.2a8 b Zab# 3

1.%h8 Ac2! 2.%a8 b Qa4 3..0b8 a Acb# H#3 2.1.1.1 5+7
4™ Commendation: Var.3084, Antonio Garofalo (Dedicated to V.Agostini & D.Gatti)

1.9f3 exf7 2.%g2 f8=% 3.Dh1 %fl# 1.2d3 e7 2.%xd2 e8=% 3.&cl Wel#

1.2d5 exd7 2.2c5 d8=% 3.%b4 &ho# 1.Bf5 exf7 2.%96 fxg8=% 3.&h5 &h7#

5th Commendation: Var.3131, Antonio Garofalo.
a) 1.%c6 Af2 2.8d5 Hel3 3.%d4 Beb# b) 1.&g7 Hel 2.2f8 Ae3 3.%e8 Ach#

Antonio Garofalo
Ded. V.Agostini & D.Gatti
4% Com IRT 2018
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Israel Ring Tourney: Proof Games 2022-23
Judge: Andrey Frolkin, Ukraine, March 2024

I am most grateful for the invitation to judge this relatively small (11 entries), but quite inspiring
tourney.

1%t Prize: Var.4200 Paul Raican & Michel Caillaud

Amazing echoed clockwork systematic shifting of pieces of both sides involving the capture of six
promoted knights. The use of the fairy rule is perfectly justified, resulting in a remarkable problem
with high aesthetic appeal. Adding to the enchantment is the fake castling position arising after
White’s 16" move. A considerably improved version of Var.4045.

1.h4 b5 2.h5 b4 3.h6 b3 4.hxg7 bxc2 5.gxh8=4 cxbl=H 6.0xf7 Hixd2 7.6xd8 [+wPf7]+ &xd8
8.fxg8=5 Hxfl [+bPd2]+ 9.&xfl dxcl=4 10.0xe7 Hxe2 11.6%c8 [+wPe7]+ &xc8 12.exf8=5H
Hixgl [+bPe2]+ 13.&xgl exd1=4 14.50xd7 Hixf2 15.6xb8 [+wPd7]+ &xb8 16.8f1 Hxhl [+bPf2]+
17.%xh1

2" Prize: Var.4044 Michel Caillaud

Another fairy gem. The black rook and knight moves on the kingside (Rh8-h5, Sg8-h6) are needed
to provide for a hideaway on h7 for the white light-squared bishop. The white Rh1 must be captured
through Bxe2 with no white pieces coming under attack by the black bishop at that moment. After
that decisive capture, 7 pieces perform switchback to their home squares. Highly impressive!
1.55h3 h5 2.e3 h4 3.4d3 e6 4.0-0 d6 5.5el 4d7 6.2e2 Eh5 7.%h1 Hh6 8.4h7 Ab5 9.%gl Axe2
10.a3 4b5 11.Ha2 &d7 12.4d3 £Hg8 13.%d1 Eh8 14.%g1 A.c8 15.%f1 Hd7 16.%el e5 17.4f1 e4
18.501

3" Prize: Var.4041 Silvio Baier

A high-level “proof game of the future” presenting black and white Pronkin pieces (knight and
bishop, respectively) and black and white CF (again knight and bishop). Also worthy of mention is
the black king’s switchback. 1.h4 a5 2.h5 a4 3.5h4 a3 4.5a4 £Hf6 5.d4 Hed 6.2.h6 gxh6 7.94 497
8.95 L6 9.96 Ah4 10.97 f6 11.98=4 &f8 12.4e6 dxe6 13.c4 ¥d5 14.c5 Wf5 15.d5 Hd7 16.d6 Hbb
17.cxb6 ¢5 18.d7 ¢4 19.d8=4 ¢3 20.4c7 c2 21.4f4 c1= 22.%d6 Hb3 23.axb3 a2 24.5Ha3 He8
25.0-0-0 al=% 26.%h1 H¢c2 27.5cl Hb4d 28.5c6 Hab 29.4c1 Hb8

Special Prize: Var.4131 Ofer Comay

The theme of cyclic shift of rooks is not new of course; the record belongs to Géran Wicklund (see
P1066789 in PDB — cyclic shift of 6 white rooks). Here, the exchange of places of two white & two
black rooks ends in an attractive, eye-pleasing light position with just 17 pieces remaining on the
board; an important role in the sequence of moves is the capture of both original wB’s on their home
squares. Highly unusual is the white queenside rook’s route Ralxa7xf7xfl-h1. The black king’s
triangulation ending in switchback also comes as a pleasant surprise. 1.a4 b5 2.axb5 ¢5 3.Exa7 £c6
4.bxc6 &c7 5.cxd7+ 2d8 6.dxc8=5% ¥xh2 7.5xe7 ¥xgl 8.5%xg8 Ld6 9.E2xf7 Hal 10.5a3 Hxcl
11.Bxh7 Hal 12.%b1 Wxf2+ 13.&d1 Wxfl+ 14.8xfl &d7 15.5h6 Ha8 16.5h1 &e8 17.5h8+

P. Raican M. Caillaud Michel Caillaud Silvio Baier Ofer Comay
1 Prize}?T 5//0222/3 2”‘{ Prize CIRTIZQZZ/ 23 ;d;//r_iéia}gz/ozz és /Prize/Ig;)ZZ éS
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Sentinels W&B must capture




1%t Honorable Mention: Var.4039 Michel Caillaud Michel Caillaud
Elementary fake castling for both sides can be achieved in just 9.5 moves, as 1% HM IRT 2022 23
shown by Andrew Buchanan (see P1285213). Here, the fake castling positions
arise after real castlings in the opposite direction.

1.b3 £c6 2.4a83 Hab 3.4d6 exd6 4.%cl Ae7 5.8b2 495 6.%d4 Hf6 7.4¢3 0-
08.0-0-0 Ze8 9.2el He3 10.%0d1 Ef3 11.exf3 &8 12.2eb Hed 13.8c5 &e7
14.5¢c6 bxc6 15.5Hge2 Lab6 16.5¢cl Acd 17.4e2 He6 18.Hel Ag4 19.4xgd
%f8 20.4f3 He8 21.%e2 ©d8 22.5f1 &c8 23.9g1 Bd8 24.2f1

2" Honorable Mention: Var.4038 Thierry Le Gleuher

First-ever PG in which the line of white officers is raised from the 1° to the 51"
rank. As to the third black knight on the board — well, why should a judge care
more about the use of “obtrusive force” in a PG as an “unrealistic,” “anti-
esthetic” element on the diagram than about the widespread use of “totally
unrealistic” fairy rules to implement the desired problem content?

1.a4 h5 2.5a3 h4 3.8bl h3 4.5%xh3 Eh6 5.5g5 2d6 6.h4 g6 7.h5 Ag7 8.h6
£c3 9.bxc3 15 10.2b5 &Hf6 11.Ha5 b5 12.5h5 b4 13.0b5 Ab7 14.4a3 Af3

‘0 j / éﬂ
15.gxf3 c6 16.84h3 ¥h6 17.4xf5 &e3 18.dxe3 b3 19.%d5 b2 20.2d2 bl=H+ 7
21.%d3 Hd2 22.&d4 Hb3+ 23.&eb £Hd4 24.4.¢5 //%%%

3" Honorable Mention: Var.4040 Paul Riican % ﬁ/ﬁ/ﬁﬁ /7/ 4
A combination of the WCCT-11 theme (on d1) and the capture oftwomoreCF V77, 7/, 7/
bishops. PG23.5 16+11
1.Ped Pg5 2.%%g4 497 3.%e6 Pd7xe6 4.Pc4 2d7 5.Pc5 Qa4 6.Pc6 ©Hd7 7.Pc6xb7 Pc5 8.Ph7-b8=%
Pc4 9.%b3 Pc3 10.%d1 Pc2 11.Pb4 Pc2xd1=B 12.Pb5 &h5 13.Pg4 £.d4 14.Pg4xh5 Pg4 15.4h3
Pg3 16.4f5 Pg2 17..55h3 Pg2-g1=B 18.Pf3 &3 19.Pd2xe3 & f6 20. O-O &a5 21.Pb6 O-0-0 22.Pb7
&c7 23.Pb7-b8=4A &b6 24.493 Hg8 25.Pe5 Hxg3+
1%t Commendation: Var.4043 Kostas Prentos
The Masand rule is wittily used for a 5-fold fairy Klasinc effect.
1.e3d6 2.%f3 Ah3 3.%¢6 [d6,b7,c7=w] [c2,92=b]+ &d7 4.%xc2 ¥g4 5.d4 2d7 6.4b5+ Heb 7.2e8
£Hd7 8.4d2 Hdfe 9.d7 Bd8 10.%c6 [g2=w][b7,c7,d7=b]+ &f5
2" Commendation: Var.4042 Kevin Begley
A nice three-phase exercise for those who enjoy solving fairy PG shorties.
a) 1.d3 h5 2.4h6=5 gxh6=% 3.h3 Hgd=% 4.hxgd=4 hxgd=54 5.8h6=4 S4f6=%
b) 1.d3 h6 2.4xh6=H Hf6=% 3.Hg6=4 HExh2=% 4.4 f5=H &h8=1 5.8h6=42 gxh6=4 6.5xh6=4.
¢) 1.d3 &fe=% 2.4h6=54 g5 3.h4 Axh6=K 4.hxg5=4H O-0O [f8=B] 5..xh7=0+ Exh7=% 6.2h6=4 ¥h8=1X
39 Commendation: Var.4132ab Paul Riican
A two-phase problem in which half of the missing pieces are captured and the other half vanish as
a result of the fairy “disappearing act.”
a) 1.h4 g6 2.2h3 g5 3.He3 gxh4 4.f3 h3 5.2f2 h2 6.%el h1=H#[-h1]
b) 7.%g3 5 8.2g4 ¥h4+ 9.%f5 d6#[-c8] 10.%xh4 Hd7 11.%a4 O-0-0 12.%xd7+ $h8 13.&xd8#[-
d8] Le7 14.Hed Dh6#[-h6]
Paul Réican Kostas Prentos Kevin Begley Paul Raican
3 HM IRT 2022-23 1 Com IRT 2022-23 2nd Com IRT 2022- 23 39 Com IRT 2022 23
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Israel Ring Tourney: Helpmates >3 2022
Judge: Silvio Baier, Germany, March 2024

In the tournament, 25 helpmates with more than three moves were published. Interestingly, the
minimum move length of 3.5 was represented in about half of that number (12 problems). Original
and complex ideas are very popular with me, but | can also be enthusiastic about perfectly
constructed reworkings of familiar content in a new form (e.g. letztform). It’s ideal when everything
comes together.

I think I was able to understand all the authors’ ideas. In my opinion, the level was above average;
there were many solver-friendly problems. Especially with the 3.5-move problems, I had thought or
hoped that the computer-assisted technique would allow the authors to expand or intensify
interesting ideas from the threemovers. Unfortunately, most of the problems of this length turned
out to be just mating picture exercises with rook and bishop, which have been shown many times
before. Even with the longer multi-phase problems, | sometimes miss the interesting ideas or the
strategic balance between the solutions. For example, | think the first solution of 3840 is quite
interesting, but in my opinion the second falls well short. The overall award rate is therefore not so
high.

Before presenting the awarded problems, | would like to comment on three others.

Var.3927 (Labai & Majoros): A very good idea to sacrifice both knights passively and actively.
However, it seems to me that the idea could be improved regarding Black’s fourth moves (e.g. dual-
avoiding blocks). In the end, I couldn’t bring myself to give it an award.

Var.3928 (Pankratiev & Gavryliv): This can be done more economically and above all without Pf2,
e. g. Kf8 Re7 Bf7 Pc5¢5; Kc2 Qd3 Rd4 Bb4f3 Pabb3b5h6cdesfs.

Var.4009 (Pankratiev & Gavryliv): The following version seems more harmonious and economical
to me: Ka3 Re6 Bc2; Ke4 Qbl Re5e8 Bb8d3 Ph5c3c4d4d5g4hd4.

The authors can use these versions without my name if they want.

My ranking is as follows:
Zlatko Mihajlovski
Prize: Var.3934 Zlatko Mihajlovski Prize IRT 2022
For me, the most interesting problem of the tournament. The black pieces only oA B
need four moves, but to allow the white king to get through, they have to make & 7/ / /
intermediate stops. This leads to a reciprocal Indian with wonderfully wide / /
movements of the theme pieces. Only one technical capture, minimal white /
material and the model mate leave little to be desired in terms of construction.

1.B1f7! &gl 2.413 &2 3.2a8+! De3 4.5b7 Hed 5.%ab6 &d5 6.8a7+ &Hxch
7.84b7 Ab5#

15t Honourable Mention: Var.4010 Ofer Comay Ofer Comay
A well-known construction of black king, black rook and black bishop with 1st HM IRT 2022
king move and alternation of active and passive block. Here the whole is
introduced by a knight move that obstructs a line, with the other black knight
still passively blocking. The knight promotions go well with this. In contrast to
the excellent black game, the white play is rather trivial and there is no
interaction during the solution. Therefore, no prize is possible, but in my
opinion the interesting combination is worthy of an honourable mention.

1.7 2.55¢5 f8=5 3.2a4 Hxd7 4.4b5 Hh6#
1...fxe7 2.£¢6 e8=% 3.&ab Hxd6 4.2 b5 Hcd#
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2" Honourable Mention: Var.4014 Marko Y lijoki

Not very thematic, but an interesting solving puzzle. Surprisingly, the white pawn is only there to
lose four tempos. The witty idea, the difficult to see mate and the author’s courage to compose far
from familiar schemes should be appreciated.

1...b4 2.55g5 b5 3.h3 b6 4.4.h4 b7 5.%93 Bxgl+ 6.8g2 BExfl 7.2g1l Exgl#

15t Commendation: Var.3933 Sergey |. Tkachenko & Leonid Lyubashevsky

There are now several presentations of two black Schnoebelen promotions in helpmates. Here there
is only one, but the presentation is spiced up with a line opening for the black queen, a white king
switchback and ideal mate. Nice and pleasant to solve, but with less depth compared to the higher-
placed problems.

1..%ad 2.b1=H! &a3 3.%e5 Hxa2 4.%f2 Hxbl 5.%e3 &cl 6.%d4 ©d2 7.d5 c3#

2" Commendation: Var.4013 Marcos Roland

It’s a nice idea to let the white knight stand and capture just like that. The second one must then
think carefully about which route to take, otherwise the black bishop will be blocked. This is also a
good solving puzzle, but thematically less complex than the problems in the higher award categories.
1.Hel Hxf3 2.2e7 Hxd4 3.%a8 Hixb2 4.2b7 Hd3 5.4xd4 Hb4 6.4a7 Hab#

3rd Commendation: Var.3841 Zlatko Mihajlovski

Not the most complex problem in terms of content, but one of the letztforms mentioned in the
introduction. The white knight must move into the corner three times, once to

eliminate a black pawn (Kniest), then it must give the black king access and finally mate. Nice timing
by Black. The ideal mate shows the perfect construction.

1.%d5 Hh8 2.%e6 Hixgb 3.2f6 £Hh8 4.4h7 Hf7 5,896 g4 6.416 Hh8#

| congratulate the authors of the awarded problems.

Sergey |. Tkachenko
Marko Ylijoki Leonid Lyubashevsky Marcos Roland Zlatko Mihajlovski
2" HM IRT 2022 1%t Com IRT 2022 2" Com IRT 2022 3rd Com IRT 2022

2 5 Y .0
> %/% . /Y 7 ...
7.7 7. .. 7.7 7.
... %// 33 5 0.0
/;/ 111 1

g/%/}/%/y /27%?%£2i ;%/%/7;@
} /jyl”//é% % % 7 %7 %7 % // /
B %%// / %// %/ / _

Avni-70 Composing Tourney
A formal contest for study composing is announced, open to all.
The theme is free with one exception — no logical studies.
Each composer may send up to 3 studies, including joint works.
There will be three money prizes — 250%, 200$ and 150$. There will also be some book prizes,
therefore all participants are requested to send their postal address along with the pgn file
containing position and full solution.
Send your original studies by e-mail to the tourney director, Gady Costeff, at costeff@gmail.com
The closing date for receiving the works is 30/10/2024. The award is guaranteed to be sent to all
participants on 17/12/2024 and is expected also to be published in Arves and Variantim.
The judge will be the jubilant, Amatzia Avni
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Israel Ring Tourney: Studies 2023
Judge: Jan Sprenger, April 2024

I received 25 studies from the editor. | would like to thank Gady Costeff for inviting me to judge
this tourney and for his help with searching predecessors to the submitted studies. The general level
was quite high and so | awarded 11 studies in total, corresponding to a percentage of 44%.

The studies in the award are, in my opinion, quite diverse. Especially the ranking of the three prize
studies was not easy since they are quite different in style and content. As usual, | tried to reward
clear and original ideas, thematic unity of the content, economic and fluent implementation, absence
of analytic lines, and the general dramaturgy of the play.

1-2" Prize: Var.4058 Amatzia Avni & Martin Minski

The mutual zugzwang theme often gives rise to rather analytic studies. Instead, Amatzia Avni
here it is combined with a white battery on the 8th rank and a twofold Martin Minski
triangulation maneuver of the white king in search of a safe haven. 1-2" Prize IRT 2023
The Black defensive plan consists not only forcing a perpetual with the queen, ﬁ/@/ %ﬁ%

but in playing c7-c5 when the white king enters the h-line. While the first white /, /:l:/ %/ /1%@
king triangulation (Kf5-e5-f4) neutralizes the threat of perpetual, the second
maneuver (Kf4-g4-g3) neutralizes the c7-c5 plan. Passing the move and
establishing a zugzwang is used in order to enter the h-file without Black having
the chance to play c7-c5. | have edited the study to highlight these defensive
ideas and White‘s preventive measures. Probably the authors finished with the
7... Qf8?! line because they thought that purity of purpose of 4. Kg4! is diluted

Win 5+4
if not annihilated) by the fact that after 7. Kg1 ¢5, White can also play 8. Kf2. But this is just a minor
dual not related to the reason why White played Kg4 instead of Kg3 (i.e., the king being in the square
of the pawn): after the thematic 8... ¢4 White has to play 9. Nb6 and the play transposes to the main
line. The study looks fresh, original and features intelligent play by both sides. The authors managed
to implement this unusual idea with minimal material. Apart from the minor duals, the only
weakness of the study is that the battery is set up from the start, but the richness and linearity of the
play compensate for this minor drawback.

1.g6+ Hh8 Let us pause a moment to consider this position. The black queen must stay on g8
because of Hb6 [with or without check], unless she can check the white king. With the b¥g8, £b6
does not work due to cxb6. So the white plan is clear: to hide the king from the checks, ideally on
g1, and to put Black in zugzwang. Paradoxically, White needs to take an indirect route to achieve
this goal. 1...%h6 2.5b6 +- 2.Fe5! Moving the king into the wrong direction first. Otherwise, the
Black queen can force a perpetual. 2.2f4? %c4d+ 3.&g3 W3+ = 2...%e8+ 3.Hf4 W8+ White
wants to hide the king on g1, but he cannot take the direct route. 3...%g8 4. g3 makes things easier
for White. 4.&g4! This small foreplan passes the move to Black before implementing the main plan.
The logical try consists in the direct attempt 4.%g3? but after 4...%g8! White and not Black is in
zugzwang since the king needs to choose a square while the black queen is placed ideally. 5.&h2 (
5.9f2 Wf8+ 6.%gl &5+ =)5... ¢5! This defense is the main obstacle which White needs to remove.
6. Hbb Wxa8 7. Hxa8 c4 -+ and the pawn cannot be stopped 4... g8 4...%b4+ 5.%h3 ¥b3+ 6.%h2
transposes 5.&g3 Now it is Black to move, and since the white king is too close for c¢7-c5, the
queen has to give a check. 5...8/b3+ 5... ¢5 6.29b6 &xa8 7.5xa8 c4 8. B2 and the king stops the
pawn. 6.h2 Now, the Black queen needs to return to g8 and so White has reached gl without
having to fear c7-c5. 6. ®h4? Y4+ 7. g4 g8 8. g3 Wh3+ = and the king can hide nowhere.
6...%g8 7.&g1! c5 The thematic defense, but compared to the try 4.2g3?, the king is closer. The
authors continue with 7... %f8 8..Ab6 but this is a rather nonsensical defense since after 8... ¥xa8
9.5xa8 ¢5 10. Hbb6 even the knight stops the pawn. 8.2b6 8.%f2 c4 9..b6 transposes 8...% xa8
9.5 xa8 c4 10.H£2/Hf1 and the white king can stop the pawn. 1-0
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1-2" Prize: Var.4066 Steffen Nielsen

A very uncommon middlegame study showing the X-ray check motif on the a- Steffen Nielsen
file, the h2-b8 diagonal and the c-file after black interference to the original ~ 1-2" Prize IRT 2023
check. As noted by the author, the checks on the diagonal act as a foreplan for L)
the main plan based on the checks on the c-file by decoying the black bishop.
Probably this is the most original study of the tournament. The idea of the study
is very ambitious, and so it is not surprising that some aspects of the play suffer.
The large number of checks mean that the play looks quite forced. Moreover,
the concluding phase is quite long and contains a lot of exchanges. The
abundance of pawns is a tolerable drawback given the middlegame nature of
the position. It was also very hard to compare this study to Avni & Minski‘s -
since they are so different. In the end | decided to make them share first prize ~ Win 6+9
because | felt that both are excellent in their respective style.

1.%a2+ 1.%al+? Ha3 2.Ha5+ ®b8 = 1.Ha5+? &b8 2.Qe5+ Hc7 = 1...Ha3 1..%b82.&a7+
+- 2.Ha5+ b8 2..Hxa5 3. %xa5+ +- 3. %h2+! Logical try 3.0e5+? &c84.%c2+ Hc3 5.Hc5+
&d8 and f6 is covered 6.8.c7+ Hc87.8.g3+ Dd88.4c7+ = 3...883 3..Wg34.0e5+ + 4.0e5+
D8 4...4xe5 5.%xe5+ Bc8 6.8c5+ +- 5.8 c2+ 5.Hc5+? 2d8! (5..2d7 6.8c7+ Dd8 7.4xg3
+-) 6.8xg3 W5+ = 5..Hc3 6.Hc5+ 6.4xc3 6..Hd8 6..2d7 7.%ad+ +- 7. Q£6+ Compared
to 3.%c2+, f6 is now available to the bishop.7...&d7 8. a4+ &d6 9.2 xc3 White won the rook
but 9...&%f4 with a double threat on f6 and c3! 10.%&xb4+ 10.2e8? Wxf6 11.&xb4+ DeS =
10...%'xb4 11.Qe7+ Fe5 11..2d7 12.4xb4 Qel 13.Bc7+ +- (13.Hcl +) 12.Q.xb4 Qel
13.d4+! To open the way for the rook to f3 13.h6? 2 14.d4+ Ped! 13...Hxd4 13..Ded +-
14.He3+! +- 14.h6 14.Exf3? Axbd+ = 14.Hd3+ &xd3 15.8xel De2 16.8h4 d4 17.h6 d3 =

(17...£2 =) 14... 8. xc3 14...f2 15.8f3 15. Q. xc3+ $xc3 16.h7 £2 17.h8=&+ +- 1-0

3" Prize: Var.4218 Steffen Nielsen Steffen Nielsen
A very enjoyable tactical study with several highlights, such as the hanging 3@ Prize IRT 2023

queens that remain suspended for almost the entire study. The white queen even ’ %’/ %%/
follows her Black colleague (Qe4 with Umnov), with an interesting %7/ 0, %%

i
differentiation between the various available squares for the queen on the fourth | /%7/ %y %
rank. The position is as pleasantly open as one could hope for a dense tactical = 3 /%7
study like this one. The variations are clear and the symmetry of the material |
(excluding pawns) is another plus, and the finale is clear and concise. /1
The repeated blocking and unblocking of the g3 square creates, however, a
somewhat monotonic effect. Moreover, after 7... ¢c1=Q we basically see a .
rehearsal of the first phase of the study with the black queen on f4 instead of Win 4+
g4. A minor drawback is that both queens are hanging in the initial position. Still, this is for me a
clear prize level study.

1. b4+ 1.8xe2? Axb8 -+ 1...%e4+ 2. 413 Ad6! Unblocking g3.A fight for that square will
ensue.2...&xb4 3.8h5+ 3.Hg2 3. &¥xed+? Hxed 4.84xed c2 = 3...8g7+ 4. 912 Wg4! 4.. . Ag3+?
5.2f1 5.%e4! Umnov 5.84xg4?7? Axb4 -+ 5.%xd6? ®gl+ 6.%e2 Hg2+ and a perpetual 5.2h5+?
&xh5 6. Axgd+ Hxgd 7.8xd6 c2=5.%c4? Ag3+ 6.8f1 Txcd+ 5.%a4? A3+ 6.9Df1 c2 = 5...0.83+
Forcing the king to the back rank to promote with check.But blocking g3 once again.6.&f1 c2
6...b2 7.8xg4 b1=t+ 8.&xbl 6...%xe4 7.Bh5# 7.Q.xg4 c1=%+ 8. A d1+ &f4+ 9. Af3 A h2
The last attempt to make an escape square of g3.9...%xe4 10.Bh5# 9..Hg4 10.%h7+ 10.%el+!
Hg3 10..8g3 11.BEh5# 10...%g3 eg 11.8h5# 10..2h3 11.2h5+ 11.Kh5#
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Honourable Mention: Var.4219 Arpad Rusz Arpad Rusz

Miniature with the theme of corresponding squares, but featuring king versus HM IRT 2023
bishop instead of the usual king vs. king, knight vs. knight, or bishop vs. bishop. T
The study is rather complex since the mutual zugzwang can arise before and /.t/ /

after black d7-d6, which makes it difficult to grasp the essence of the position, % 1
or to express it in few words. My attempt to render the study more ’ / /
understandable is given below. As usual, it is useful to begin the endgame with a

%

_

//

observations about some specific positions and then reason backwards to a % _ / //

defensive strategy. Let us first consider the position with the pawn already on

ds. %/ %%/

1) The white king can only enter the a8-h1 diagonal when Kb5 is not a threat, ~ Draw 3+4

i.e., when he can play a6-a7 without fearing a bishop check. 2) White must pay attention to Bc8.
With the wK on the back rank, Bxa6 is a threat because Kh3 is not possible. And with wKg2, Kb5
is a threat (Black counters a7 with the check Bb7+ and Kxb4). Therefore, White must be able to
play Kh2 after Bc8. 3) This means that after d6 and Bf5, White must play Kgl: Kg2 and Kh1 fail to
Kb5 and Kh2 to Bc8, for the reasons explained above. 4) After Be6, should White play Kg2 or Kh1?
It must be Kg2 because Kh1 allows for the nasty Bh3!, forcing White to enter one of the two above
zugzwang positions Kg1/Bf5 or Kh2/Bc8. 5) From the preceding it follows that after Bh3 White
must be able to play Kh1. 6) Black still has Bd7 and Bg4, apparently putting White into zugzwang.
But then White has a tactical escape: Nd5+ and Nf6, winning a tempo and ultimately, either the d-
or the h-pawn. So far, so good. But what should White do before the pawn moves to d6? He must
avoid the above configurations because d7-d6 will pass the move to him. On the other hand, Bc8 is
not yet a threat. With bBf5, Kg1 would lose to d7-d6 and Kg2 or Kh1 to Kb5 (a7 Be4+). This means
that White must place his king on h2, and play Kgl after d7-d6 (see above). Similarly, with Bh3,
Kh1 would lose to d6 and Kh2 to Bf5, as we just argued. So only Kgl remains. In the same vein,
we can argue for the pairs Kg2/Bg4 and Kh1/Be6. | omit the details, but the type of reasoning should
be clear. So the corresponding squares in the two phases of the study, before and after d7-d6, are
actually changing.

The beauty of this study does not lie in the play, which looks somewhat sterile, but in the reverse
deductive reasoning employed to find the solution. Unfortunately, the original comments do not
highlight the idea behind White’s defense play. With miniatures of this kind, good analysis and
explanation of the idea is an indispensable part of the author’s work.

1.&f3 &a7 2.8g2 &bb 3.&h1!! Mutual zugwang! As we will see, from now on, the white king's
moves are guided by the theory of corresponding squares. For all available squares for the bishop
on the ¢8-h3 diagonal €6, f5, g4, and h3, there is a corresponding square in the lower right corner
of the board. 3.%h2? Af5! zz 4.%g2 &b5! 5.a7 Led+ 6.2h3 $xbd -+ 3.&gl? Ah3! zz 4.Hhl
d6! zz 5.%&gl Af5! zz 6.2h2 Ac8! zz 7.&92 The king should stay close to the h-pawn and be
ready to attack it if the bishop captures the white pawn. 7...&b5 8.a7 &b7+ 9.%h3 &xb4 -+ 3.Hf3?
Ah3 4.%f4 892 5.%g4 h3 6.2g3 d6! (6..2b5? 7..0d3 &xab 8..0¢5+ -+) 7.%h2 &b5 -+ 3... 4 h3
4.Bgl" Qg4 5.Fg2! zz 5.2h1? b5 6.a7 LAf3+ 7.Hh2 &xb4 -+ 5. A5 6.%h2! zz 6...Q4.6
7.&h1 d6 Moving this pawn seems to be a very good idea as we can increase the number of squares
available for the bishop on the diagonal from 4 to 6 squares. There is no way the white king can
cope with that! 8.&g2! zz 8.%9g1? 45! zz 9.%h2 Ac8! -+228... 4.5 9.&gl! zz9.. Ah310.&hl!
zz 10..A.c811.&h2! zz 11..Qe6 11..4xa6 12.%h3 = 12.&g2 So far the white king managed
to counter all bishop positions but we didn't use two of them yet: one new d7 and one old g4.
12...8.d7 After this waiting move, all king moves should lose... The salvation comes from the
knight. When black moved the pawn to d6, that had a surprising side effect: the pawn became more
vulnerable to knight attacks! Although the knight needs 3 moves to attack it, we will see that it can
gain the necessary tempos. 13.24d5+! One. 13.2h2? Ac8! -+ zz 13.%g1? Af5! -+ zz 13.%h1?
Bh3! -+ zz 13...&xab 14.,10f6! Two! 14...8.c8 15.4)e8! Here we are! 15...d5 16.,)c7+ 1/2-1/2 So
the d7 square was actually forbidden for the bishop. From f6, the knight attacks the g4 square too,
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so a similar gain of tempo would have been possible if the bishop had moved there. That means we
were again left with only 4 available squares for the bishop on that diagonal c8, €6, f5, and h3, and
the previous play was again fully guided by a completely different set of corresponding squares
between the Bishop and the King!

Sp. Honourable Mention: Var.4057 Michael Psman Michael Pasman
An entertaining study showing good teamwork by the white rook and bishop in Sp HM IRT 2023

containing the black pawns. The final combination is known from several
studies (minimal versions are C. de Feijter 1949, Deventer Dagblad, HHdb
#67189 and V. Razumenko 1976, Kirovskii Rabochi, HHdb #45862), but here
it is varied by the fight against several pawns at the same time and decorated
with the bishop decoy sacrifice 8. Bc8+! While none of the elements of the
study is particularly deep or original, the author combines them in a pleasant
and technically skilled way. Note that the key 1. Ka8! is in the first place
motivated by allowing for the skewer Bb7+, but later, the position of the king
in the corner will be crucial for saving the day by means of stalemate. Draw

1.&%a8! Logical try : 1.&b7 c2 2.2 g8+ Hf6 3.218+ Heb 4.2 e8+ &d5S! Position X1 5.8el 2 6.2 ¢l
A4 1.8xh3 c2 -+ 1...c2 1...8f4 2.Hxh3 c2 3.2h1 2.Hg8+ Hf6 2..Df4 3.8c8! 2...&h4 3.2h8+
Hg4 4.0g8+! 3. 88+ 3.8c8 Ac7! 4.8xc7 h2 -+ 3...Heb 4.Ke8+ Hd7 4...%d5 Position X2,
White can defend with b7, f.e.5.Hel 2 6.8c1 Af4 7.Hxc2 h2 8.8xf2 h1=% 9.4b7+ 5.Hel
5.4b5+ Dc¢7 6.Hel Af4! (6..f2 7.8c1) 5...£2 5...Af4 6.4d3! c1=% 7.4f5+ 6.2f1! 6.2cl Af4!
7.8xc2 h2 -+ 6.Hal Agl1! 7.8c1 f.e.h2 8.84b7 &d6 -+ 6...8.g1 7.4.c8+1! 7.Hcl h2 8.4b7 &d6
King goes to d2  7..&xc8 8.Exf2! c1=% 8...c1=2 9.Bc2+ 9.Bc2+! &d7! 10.Excl h2
11.Ec7+! &xc7 Model stalemate.

Commendation: Var.4060 Pavel Arestov & Michal Hlinka P. Arestov M. Hlinka
The construction with the pawn sacrifice on €5 is remarkable. But the main Com IRT 2023

effect of the study is supposed to come from 5. Kb6!!. This makes sense only if

323>
there is a thematic connection to the try. But in fact, in the try 5. Kd7? White Y /ﬁ/

tries a plan that is completely different from the solution: to go after the bishop, %% %, /%,

to allow for Ng7-f5xe7, and to catch the knight while he is away from the king. 7%, o, @7 W

This fails due to the Nf4+ fork. The solution employs a completely different | ﬁ %ﬁ. %,

%

and rather slow plan, which would not make much sense in the 5. Kd7? try since {7, 3 >

Black always has Ba4+ or Bb5+ with check. Due to this lack of connection
between the plans in the tries, the study is somewhat lacking in artistic content,

///.Q.//
7

even if it remains instructive. Win 4+3

1.Hc7! Af3 1..P2 2.8b6 Axed 386+ +- 2.5 Q.xh5 2..5Hxe5 3.h6 3.6 g5 4.7 HNeb+
5. b6 Try 5.8d7? Hg7 6.BEb8 Pel!l 7.Hg8 (7.8h8 Ad1 8.Hg8 Had+ 9.8c7 Hf5! =) 7..0f5
8.Bg5 Hixe7 9.8xh5 Hgb 10.&eb Hf4+ = 5...0087 5..2f2 6.Bh4 4e87.8Bh8 Had 6.Hh4 A.d1
6...8e87.8g4 Hh5 8.8g8 +- Ha4 9.Ha8 A.d7 10.2c7 4b5 11.2a5 7.&c7! el 8.Eh7 8.Eh8?
fad! = 8...e8+ 9.Hd8 Qa4 10.Bh4 +- For example: 10..4b5 11.8b4 Lc6 12.Hgd De2
13.2g8 £Hd6 14.8g6

Commendation: Var.4156 Sergey Didukh Sergey Didukh
The key positions of this study emerge after the sixth move in each main line. Com IRT 2023

With the black pawn on h4, White needs to play Na7+ to decoy the king and to

“E® . T
collect the pawns h4 and b4 with the rook. With the pawn on h3, White first [/, A /@/

needs to sacrifice his knight on c3 so that the rook can collect both pawns on h3 / 5 5

and c3. While the content is unusual and the introduction is smooth, | do not ,ﬁ @/ / /

find the scheme sufficiently attractive to go beyond a commendation. A clearer x

symmetry between both lines would be preferable. / / / %

1..na7 Ha8 2.5al h3

’ 7. ﬁ/ /
2" Main variation: 2...&d7 3.EHd1+ £Hd5 4.Exd5+ &c7 5.5b5+ &c6 6.Eh5 _

_

Hd8 7.©a7+! Decoys the king away from the b-pawn. (7.£c3? bxc3 8.2xh4 Win 5+5

Ed7+! 9.8e6 (9.2e8 Ed5 10.Ec4+ EcS5 =) 9..2d6+ 10.2e5 Ed5+ 11.Zed4 Bd2 =) (7.2e6 He8+
8.216 BHdB) (7.2e7? BEd2 8.5a7+ &b7 =) 7..&b7 8.Exh4 Hxa7 9.8xb4 +- 3.Bdl+ HHd5 4.2b5!
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4. Bxd5+? &c7 5.9b5+ Db6! 6.2h5 (6.5d4 Eh8) (6.£d6 Sco6!) 6...Ha5 7.Hxh3 HExbS = 4..&d7
4.8 5.8xd5 h2 6.2h5! ( 6.2d1? Ha5 7.00d6+ &c7=) 6...Ha5 7.8h8+ &d7 8..0d4 Bd5 9.0e2
Bf5+ (9..2d2 10.2xh2 Hxc2 11.2f6 ©d6 12.Hf5 BEb2 13.2h6+ &c5 14.5¢1 +-) 10.2g6 Ef2
11.55d4 2d6 12.8h5! Bd2 13.5f3 212 (13...Bxc2 14.Hxh2) 14.5Hxh2 +- 5.Hxd5+ &c6 6.2h5 Hd8
7.23¢3! Decoys the b-pawn away from the king and in the rook's path. 7..bxc3 8.EHxh3 Ed2
9.8xc3+ 1-0

Commendation: Var.4157 Peter Krug & Pavel Arestov Peter Krug
This study reminded me of the UAPA-20 thematic tourney, where pieces had Pavel Arestov
to move into the corner, and in particular the winning study by Serhiy Didukh Com IRT 2023

which features the same material: a six-men position with bishop and two pawns
versus a knight. Here, the theme is how White can avoid capture of the g-pawn
and subsequent draw due to the “wrong bishop*.

Black’s main plan is Nc5-e6-d4-f5, followed by Kd4, Nxg3 and Kd4-e5-f6-g7-
h8. White needs to counter this plan playing g3-g4 and attacking the knight with
bishop and pawn in order to break the blockade. The justification of 4. Ba8!! is
that the main alternative Bc6 loses a tempo early on because black Nc5-e6-d4
will force the bishop to b7. Later, Bb7-c8 is countered with Nf5-e7, winning a —
tempo and allowing Black to blockade the kingside. (The other alternative Bd5 ~ Win 4+2
prevents that plan, but fails to Nd3+ and Nf4) Ba8 gives up the tempo early on: White brings the
king to g2 first and only then reactivates the bishop via the route a8-c6-d7. In both lines, the bishop

has moved three times, but in the solution, he ends up on a better square. Thus, the paradoxical
solution remains humanly understandable. However, there are a lot of sidelines that need to be
analyzed and checked (including the final positions of some lines), diluting the presentation of the
content. Moreover, the play leaves a somewhat dry and technical impression, even if it is intelligent

by both sides. 1.&d1 N5 2.Fel Hd4! The point of this move is to provoke Af3, in order to
play ®e3 with tempo, regaining the tempo lost by &d4 and forcing White to place the bishop on a
worse square. Specifically, Black wants to counter an attack on the knight later on with a
counterattack on the bishop, which was not possible in the 2...%e3 line. 2..&e3 3.2f1 Hed 4.Dg2
Bd4 (4...5xg3 5.8xg3 Ded 6.82g4 +-)5.g4! Fe3 6.8g6! Now the knight cannot move and attack the
bishop and so the blockade is broken, e.g. 6...5¢3 7.8g3 He2+ 8.Hh4+- 3. Q.£3! 3. D27 Hed+ 4.9f3
Dxg3 5.Bxg3 Be5 6.&g4 Bf6 = 3... e3 3..FeS 4.h4 +- 4.Q.a8! 4.4d5? Hd3+! 5.Bf1 Hf4! 6.4g2

Hh5 positional draw. Thematic try 4.8c6? Heb Hb3 5.9f1 Hd4 6.4b7 (It is too early to give up
control over the diagonal: 6.4d7 ®f3=) 6..5f5 7.&g2 &d4! 8.g4 Otherwise Black plays £ixg3 and
®d4-e5-f6 with draw. 8..%e5 9.4c8 (9.2f3 Hhi4+/Hd4+ 10.Dg3 Hf5+! with positional draw)
9...5e7/5d6.Compare the line 2...2d4.Now White must move the bishop and Black plays &f4 with
positional draw. 4...2)e6 Hb3 with transposition after 5...0d4. 5.1 Nd4 6.Lg2 N5 7.4.c6!
7.4b7? ®d4! 8.g4 De5! 9.4.c8 He7/Hd6 and again, the bishop is attacked, and Black manages to set

up the blockade. 10.4d7 &f4 = 7...8d4 7...5Hxg3 8.&xg3 +- 8.g4 Be5 9.8.d7! Compare the line
2...2d4?! and the thematic tries: the bishop is now in the right distance and Black cannot win a tempo

by attacking it. 9.gxf5? @xf5 = 9....0h4+ 10.&g3 White breaks the blockade and the two pawns

will win. 1-0

Commendation: Var.4220 M. Prusikin & U. Sperber M. Prusikin U. Sperber
The tactical pointe Bd6!! leaves a good impression, but the implementation is 5om}?T 2}23
heavy. From the standpoint of the punchline, Rg2 is basically dead material and | 3 5 i
waiting to be captured. It is also annoying that the introduction has so much |(E&77 77 77
extra material. In my opinion, this scheme has more potential than what the , @/ %/ %ﬁ%
authors achieved in this version. | assume that the authors chose this version in |
order to differentiate between Nf4! and the more natural Ne3+?. This does not
really convince me, though. First, the refutation of Ne3+? is completely forced
and devoid of interesting Black resources. Second, the main difference between
both lines is that after 5.Ne3+?, but not after 5. Nf4!, Black can respond to 6.
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c6 with 6... Rg8 and defend the endgame. It is clear that White is winning in the solution (because
sooner or later BNP vs. R will be obtained), but the refutation of the try involves non-thematic and
not particularly interesting play. It would be better if the refutation of the try was more transparent
and better connected to the main scheme. For this reason, | would also prefer to label 5. Ne3+ as
“thematic try* (the logic is not obvious and not central to this scheme anyway).

Personally, | would depart from the scheme given below, and try to find an introduction, or to modify
the scheme in a way that allows for a good introduction. Replacing the rough Rxg2 with a minor
piece sacrifice is more in the spirit of the scheme. Also black g3-g2 is possible, too, and may be
easier to connect to an introduction, but this pawn sacrifice looks a bit schematic and less original.
Of course, this is just a point of departure for further development of the authors® idea. Finally, I
have not seen why 1. g7 is given as a logical try. What exactly is the obstacle removed by playing
first 1. Nc3+ and then 2. g7?

1. c3+ 1.g7? Ad5 2.5¢3+ Bch6! 3.0xd5 Exg7+ 4.2f6 Hxg2 5.He7+ &c7! = 1...%c4 2.g7 H.d5
2..Ha8 3.c0! Axcb 4.4f8 &xc3 5.g8=% +- 3..3xd5 Exg7+ 4.Hf6! 4.Fh6 Exg2 = 4... Hxg2
4..Ha7 5. He3+ + 5..0f41 thematic try 5.He3+? &b5 6.Hxg2 (6.c6? Hg8 7.c7 f4 8. Hgd Bcb
9. Acl ®xc7 =)6..h3 7. c6 hxg2 8. c7 gl=% 9. c8=& ¥xf2 = 5...&b5 5...Hxf2 6.c6 ¥b5 7.c7
Hc2 8.84d6 h3 9.d5! +- 6.c6!! Hixg2? transposes into 5.0e3+?. 6...Fxc6 Here the ending after
6... Bg8 would simply be winning for White because the Nf4 controls the h-pawn. 7..3xg2 h3
8.4.d6!I hxg2 8... &xd6 9.5e3/5Hh4 9... h2 10.5xf5+ &d5 11.Hg3 +-9.4h2 1-0

Commendation: Var.4155 Vladislav Tarasiuk

A paradoxical key move, refusing to capture a black pawn, is justified by

foresight of stalemate avoidance later on. The play up to this point proceeds by

a series of sacrifices, captures and counter-sacrifices. Very entertaining, but in ~ Vladislav Tarasiuk
the same way that a football match ending 4-4 is entertaining, regardless of who Com IRT 2023

is playing. &
The structure of this study reminded me of M. Minski‘s 2nd prize at World Cup | % A
2019 (HHdb #1077). In both cases, a white choice early in the play is followed %/ fﬁ/ %7
by a tactical skirmish involving a large number of pieces, and a pointe revealing
the reason behind the choice at the end. In both cases, however, | have serious
concerns about the economy of the construction. For comparison, a foresight-
based study with choice between capture and no capture, more economic
implementation and dense play is P. Arestov‘s 2™ prize of the Moscow
Tournament 2018 (HHdb #2180).

Moreover, | do not see what exactly is the point of the tries 6. Nel and 8. Ne3.
With respect to pushing the d-pawn immediately, they just seem to lose a piece.
The author mentions the 11th WCCT theme, but this presupposes a valid
motivation for the knight sacrifice as opposed to the simple 6./8.d7.

1.b8N Logical try: 1.&xb7? &xa7+! (1...g2? 2.a8=% gl=% 3. &xad+ De5 4. &e8+ Df4 5.e6+
g3 6.Hed4! Ebl+ 7.8c8 +- ) 2.%xa7 g2 3.4f3+ Dxf3 4.Del+ Hf2 5.Hxg2 a3 6.He3 Hxe3
7.£xf5+ Position A without £b7 7...&d2!8.d7 a2 9.d8=%+ &cl! draw. 1...%xa7+! 1...g2 2.a8=%
gl=% 3 ¥xad+ He5 4.We8+ +- 1...%b6 2.a8=% Wxd6+ 3.8c8 Wchb+ 4.2d8 g2 5.4f3+ Hxf3
6.5d4+ Sg4 7.6xc6 g1=% 8.%xb7 2.Hxa7 g2 3. Af3+! 3.d7? gl=%+ 4.a8 ¥bO! 5.He6 Hab+
6.%b8 Wd6+ 7.2a8 a6+ positional draw. 3...Hxf3 4.0 el+ Hf2! 5.00xg2 a3 6.[»ne3! Try:
6.5el? Dxel 7.d7 a2 8.d8=% al=%+ = 6...&xe3 7.)xf5+ Position A with £b7 7...&e4!
8.Nd4! Try: 8.5e3? &xe3 9.d7 a2 10.d8=% al=%+ -+ 8...Hxd4 9.d7 a2 10.d8=+ 1-0
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Sp. Commendation: Var.4213 Yehuda Hoch Yehuda Hoch
An interesting malyutka which is partly anticipated by O. Carlsson, Ajedrez _Sp. Com IRT 2023
1972, M. Miljanic, WCCT 2006, and D. Blundell, British Chess Problem
Society 2012.

The core of the malyutka is a well-known mutual zugzwang (Kg1, Pa6---Kg3,
Ph3, Nb5/c6). Black can try two different plans to force white into this
zugzwang, either Nb5 with the idea to transfer the knight to f7, and Nc6 with
the idea to create a barrier against the white king. Noticing his opponent’s plans,
White reacts with the active Ke2! to Nb5, attacking the knight directly, and with
the seemingly passive Kel! to Nc6, losing a tempo in order to avoid being in
zugzwang later on. The Nb5 line is novel, but unfortunately less interesting than Draw 2+3
the Nc6 line, whose main ideas (including losing a tempo with the king by means of triangulation)
also show up in the predecessors. The differentiation between two white plans, based on Black’s
choice, is new.

1.a4 D3+ 2.Hd1! 2.Df2? Nd2 3.a5 Hed+ 4.De3 He5 -+ 2...0d4 3.a5 g4 4.a6

With two variations:

A) 4..0c6 5.Fell! logical try 5.%e2? g3 6.2f1 h5 7.%gl h4 8.%h1 h3 9.2gl h2+ check!
10.%h1 He5 11.a7 £d3 12.a8=% Hf2# 5...&g3 From this point onwards, the scheme is
known.5...&f3 6.Bf1 Le4 for h6-h5, see the line 6.Le2 hS 7.8g2 &d5 8.%h3 &c5 9.%h4

&b6 10.2h5 = and the black knight is too far away to protect the pawn, compare the try 5.Kel in
main B 6.%e2! 6.2f1? h5 7.9gl h4 -+ as in the try 5.%e2? 6...h5 6..Dg2 7.9d3! Hbd+ (

7...h5 8.8c4 hd 9.%c5 = and Dg2 blocks the diagonal ) 8.%e4 Hixab 9.2f5 = 7.Hf1 h4

8.%g1 h3 9.&%h1 Now, 9...h2 is not check and so 10.a7 leads to stalemate while 9...5e5 10.a7
Hd3 11.a8=% N2+ 12.%gl h2+ 13.%f1 h1=%+ allows 14.%xh1 =

B) 4....0b5 5.%e2! 5.Del? B3 6.9f1 De4! (6...h5? 7.8gl Dg3 8.Fh1 h4 9.%gl h3 10.%hl =)
7.8g2 &d5 8.%h3 Dc6 9.5h4 Hd6 10.Fh5 Hf7 -+ shows the idea of b5 5...8g3 5...Df4 6.2f2
and White can avoid zugzwang later on 6.&d3! 6.%f1? h5 -+ as in main A because White has not

lost a tempo with el 6.2el? &f3 -+ wins as was seen before 6...h5 7.&c4 Ha7 8.Hc5 h4
9.%Hb6 N8+ 10.Hc7! 10.8b7 Hd6+ 11.%c6 h3 12.8xd6 h2 -+ 10...0a7 11.Hb6! 11.%b7?
b5 12.%b6 h3 -+ 11...0c8+ 12.%c7 = positional draw.

Finally, some comments on the studies that are not in the award.

4056 (Afek) I failed to see what the study adds to the combination from the game Aronian-Vidit by
which it is inspired.

4065 (Hoch) The construction of the mating net looks anything but subtle, and the exchanges add
to the rather brutal impression that this study makes. Moreover, | did not understand why the author
decided to start with Black to move; 1. Rg3 would be a perfectly acceptable key.

4059 (Avni) The play is not particularly interesting and there are multiple sidelines, too.

4061 (Hlinka and Kekely) The authors combine fork and domination motifs in the BN vs. Q
endgame with a rather technical concluding phase with NP against PP. Each phase has some
interesting moments, but | am missing overall coherence.

4062 (Kekely and Hlinka) Bishop promotion for the sake of stalemate avoidance. But the
justification is rather straightforward, the kings are passive, the introduction is rough and the play
does not contain highlights.

4063 (Hlinka and Kekely) | fail to see the artistic elements in this piece of endgame analysis.
4064 (Hoch) This is how checkmate studies used to look like in the 1970s or so. All pieces are
brought to their places and an ideal mate with two active self-block concludes. But the play is very
straightforward and does not contain major surprises or aesthetically inspiring moments.

4152 (Hoch & Richardson) The exchange of b4-b3! and b5-b6! is entertaining, but the play is
completely forced. | would cut the first two moves.

4153 (Hoch) The synthesis of different tactical ideas in this study does not leave a coherent
impression and also the economy of means is questionable.

18



4154 (Hoch) Too forced and devoid of original and interesting elements.

4217 (Pasman) The author shows a threefold white rook sacrifice on c6. However, the first of these
sacrifices is achieved at the price of adding two rooks to the scheme. This is a major cost in terms
of economy of material. In the main scheme, | am unconvinced by the logic behind the white choice
Rxg5?/Rc6! since the play is very linear and not particularly attractive.

4214, 4215, 4216 (Hoch) Essentially, 3 endgames with pawns vs. rook and pawn(s), but they remain
at the level of analysis, without climbing artistic heights. The play is straightforward and without
particular interest. The most interesting element in these studies is the try 6.h4? Rh6!! In 4216,
sacrificing a tempo in order to decoy the white king, and doing so in a position where each tempo
seems to be decisive. In a draw study, this brilliant move does not really come out well since 6. h3
seems a safe and natural way to make a draw. Perhaps the author can compose a win study with
switched colors.

Israel Ring Tourney: Twomovers 2023

Judge: Marco Guida, April 2024

It has been not only an honor, but also a big pleasure to judge this year IRT, that has witnessed the
participation of 20 problems and 18 authors (including joint compositions) from 11 countries. | have
enjoyed a lot analyzing all the entries, which included some problems of high quality, with
interesting and original content, that fully deserve entering this award .

After a first pass, | decided to exclude from the ranking a group of problems, for a variety of reasons:
- Thematic content either too simple or developed using well known mechanisms (Problems No.
4046, 4048, 4134, 4135, 4136, 4050, 4051, 4204)

- Lack of overall strategic coherence across phases, variations and/or themes, sometimes to the
extent of making unclear the real composers’ intention (Problems N0.4046, 4134, 4049, 4050, 4202,
4204)

- Inaccurate construction (e.g. not optimized economy; defence duals involving thematic variations;
unprovided flights that could easily be avoided; tries with the same refutation; white men idle, or
solely with technical role, in the solution, not justified by the complexity and difficulty of the idea
shown; etc.) (Problems No. 4136, 4046, 4049, 4050, 4051)

- Core thematic play already prepared in the set play, or variations reappearing several times across
phases, therefore making the multi-phase setting less attractive or not justified enough (Problems
No. 4051, 4134).

To decide among the others which ones were of sufficiently high standing to deserve a Prize or an
Honorable Mention in an international tourney in 2023, | considered as key factors originality,
complexity of the underlying idea, construction challenges and, last but not least, overall strategic
coherence. As one could expect, besides objective quality criteria, also personal tastes and
preferences have played a role in fine tuning the final ranking.

15t Prize: Var.4205 Peter Gvozdjak (Dedicated to Israeli friends). Peter Gvozdjak
Without any doubts the most original and interesting entry of the tourney. The 1% Prize IRT 2023
problem shows a cycle involving, alternatively, keys and threats, on one side, A 2 &a
and variation mates on the other. The cycle can be formalized as “A()B-(B)C-
C()D-(D)A”, looking to the 4 phases “horizontally” ... or, if you prefer,
“A(B)C(D)-BCDA”, looking to the 4 phases “vertically”. But the formal pattern
is only a part of the whole: to achieve it a very interesting and complex strategy
has been deployed, combining self-blocks and line openings (according to
schemas/matrixes sometimes used to show the Erokhin and Pseudo-Erokhin
themes) in a smart, sophisticated and very harmonious way that provides an 2=

outstanding overall coherence. The wQ rather idle in the Solution is a totally #2vwv 10+9
negligible flaw in front of such an original and ambitious achievement that fully deserves the top
honor. 1.8f2? A[2.8xe3#] 1..exf2 2.5f3# B 1...e6!

1.Bxe7? [2.5f3# B] 1..c4 2.%a7# C 1..exd2! 1.%a7? C [2.%xc5#] 1..Hc3 2.dxe3# D 1...44a3!
1.Ecl! [2.dxe3# D] 1..e3~2.4f2# A 1...d7+ 2.8xd7#
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2" Prize: Var.4133 Pavel Murashev Pavel Murashev
A 5-phases rather complex problem in which it is not at all easy to distil the 2nd Prize IRT 2023
core thematic content (and perhaps the original intention of the author) from
what I would probably qualify as “collateral effects” or “by-products” of the
main idea. As | see it, the qualifying thematic elements of this problem are
encapsulated in the Pseudo Le Grand complex consisting of two pairs, for a
total of four instances, of the Pseudo Le Grand theme, and a cyclic Pseudo Le
Grand: definitely a notable achievement. The first Le Grand pair develops
across the tries 1.Qc4? 1. Sb6? & 1.dxe5? and gives rise, with a focus on squares
d5 & d4, to the first 2 instances (AB-BA/BA). The 2" pair exploits the same
two tries 1. Sb6? and 1.dxe5?, plus the solution 1.Bg2!, and gives rise, this time ~ #2V... 12+11
with a focus on square €5, to the other 2 instances (BC/BC-CB). Furthermore, thanks to the threat
2.5f6 (D), introduced by the initial try 1.fxe7?, and its reappearance as variation mate in the solution,

the author has managed to nicely integrate not only the two pairs of Pseudo Le Grand, but also an
additional cyclic Pseudo Le Grand across 1.fxe7? 1.Sh6?/dxe5? & 1.Bg2! (DB-BC-CD). | am
generally not a fan of Pseudo-themes as such, but in this case | found the overall thematic blend both
interesting and convincing. One could also note the presence of a Pseudo-Erokhin pattern (across
tries 1.Qc4? & 1.dxe5?), and of a 1x Dombrovskis, but | would rather see them as less qualifying
than the rest: the Pseudo form of the Erokhin theme is per se less interesting than its standard form,
and the Dombrovskis exploits a well-known and not particularly interesting mechanism.

1.fxe7? [2.6f6 D #] 1..cxd5 2.%d3 B # 1..5g4! 1.&%c4 X ? [2.5¢5 A #] 1...Exd5 2.%d3 B #
1..8b4! 1.50b6? [2.%d3 B #] 1...Exd4 2.55¢5 A# 1..5¢la2.8xe5 C # 1...4c3! 1.dxe5? [2.%d3

B #] 1..5d4 2.5¢5 A # 1..5%e5 2.8xe5 C # 1..5el a 2.8c4 X # 1..4c3 2.5xc3# 1...2xd5 b !
1.402! [2.8xe5 C#] 1..BExd5 b 2.%d3 B # 1...exf6 2.5xf6 D # 1.../6g4 2. A xf3#

15t Honourable MentionVar.4047 Givi Mosiashvili Givi Mosiashvili
A modern problem combining a double-threat Dombrovskis with Zagoruiko. 1St HM IRT 2023
The play of the wQ threatening across the three phases 3 different mates on the
51 rank, as well as its very active role in all phases, contribute to a positive
impression of great cohesion. However, the mechanisms used to separate the
double-threat in the second try and in the solution and to change Knights’ mates
are both rather familiar (even if | have not found any direct predecessor).
Additionally, the fact that 2 of the 3 mates after 1...Ra5 are both 2.5d2# (two
different Knights, but mating on the same arrival square) makes the mate
change (and consequently the Zagoruiko) not fully convincing. 1..3f1? [2.%f5
B,%d5 E#] 1..dxe3 b 2.%xe3 D # 1..2a5 a 2.5hd2 C # but 1...2f7!

1.5xd3? [2.%e5 A #] 1...dxe3 b 2.%d5 E # 1...Ba5 a 2.0xf2 F # 1...5f4+ 2.&xf4# but 1...4.c3!
1.p0ef3! [2.&%e5 A#] 1...dxe3 b 2.%f5 B # 1...Hab a 2.5ed2 C # 1.. 0 f4+/He7 2. &xfA/\&eT#

2" Honourable MentionVar.4139 Givi Mosiashvili Givi Mosiashvili
A fresh and interesting idea combining a Dombrovskis with the Le Grand 2 HM IRT 2023
theme. In the set position, the two mates following the generic move by bRg2 Nr) W
on the 2" rank are effectively prevented by 1... Rxd2!. In the Try and in the o /ﬂ/

/ //

Solution, in turn, one of the white moves is the threat and the other becomes the / / 1
mate after 1...Rxd2 (Le Grand). A pity, however, that in the Set position . A% %
1...Rxg3 (that allows only one of the 2 thematic mates) makes the paradoxical 1/

effect of Dombrovskis not fully convincing. The author has also managed to g )
integrate in the thematic blend three different mates after 1...Sd6, leveraging, % /ﬁ
however, on a rather familiar mechanism: in the Set position the mate is given YU
directly by wBa7 with 2.Bxc5; in the Try and in the Solution two different white #2*V 11+12
pieces capture bPc5 forming a battery, so that the mates following 1...Sd6 become battery mates. A
good result, even without a full Zagoruiko. 1...B~ 2.5f5, ¥h4#, but 1...Exd2! 1...e4 2.55f5# 1...5)d6

2.4c5# 1.50¢57 [2.0f5#] 1..Hd2 2.&b4# 1..5d6 2.0b3# 1..%c5 2.4c5# but 1...e4! 1.E8c5!
[2.&b4#] 1..Bd2 2.55f5# 1...50d6 2.8c4# 1...%c5 2.4c5# 1..Hd3 2.81c4# 1...50d5 2.%d54#
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374 Honourable MentionVar.4201 Gerard Doukhan
The theme of Cyclic Sushkov and Cyclic Pseudo Le Grand has been quite extensively explored
some 30-40 years ago, together with the variety of mechanisms that can be exploited to show it. The
idea cannot be valued high in term of originality, even if it is still a difficult task and as such it
deserves a place in this award. In this rendering the cyclic Sushkov is achieved via two line openings
and one unpin by a wK move: even if the key by the wK provides a swift of originality to the setting,
the choice of exploiting different effects across the three phases results in a certain lack of overall
strategic coherence. Additionally, wBg5 and wRf2, even if needed, are idle in the Solution: despite
that could be somehow considered a natural consequence of the line opening mechanism used, yet
itisnotideal. 1.4f67 [2.%d4 A# (&xe5B?)] 1...Heb 2.%xe5 B # 1...4xf2 2.5hxf2# but 1...B2d5!
1.5d2? [2.8d5 B # (&xd4 C?)] 1...4d4 2.¥xd4 C # 1...Exg5 2.5xg5# but 1...8.a2!
1.&eb! [2.%e5 C #(£d5? B)] 1...45¢6 2.8d5 B # 1...4xc2 2.84xc2# 1...Bxg5 2.5xg5#
1%t CommendationVar.4203 David Shtern & Ofer Comay
Each of the 2 mates 2.Bh5 and 2.Ba4 follow three different defences across the three phases.
Additionally, also the mate 2.Rf8 is transferred. A good key that offers the wQ to multiple captures.
Finally the Pseudo Le Grand across the second Try and the Solution is a nice cherry on the Pie. A
very enjoyable problem under the solving perspective, even if with a simple and rather repetitive
mechanism for the mate transfers. 1.&xg3 ? [2.%g6#] 1...292 a 2.84h5 A# 1..%xg3 b 2.2a4 B#
1..fxg3 ¢ 2.8f8 C# 1...6xg3,95,d6 d 2.5d6 D#but 1...c3 | 1.Bxf4 ? [2.8f8 C#] 1...Bf2 r 2.4h5 A#
1..%f3s2.8a4 B#1..0f6 u 2..0d6 D# but 1...2f1 !
1.%e3!1[2.5d6 D# 1...Hxe3 x 2.84h5 A# 1..\%xe3y 2.8a4 B# 1...fxe3 z 2.2f8 C#
2" CommendationVar.4140 Sergey Tkachenko
A nice five-phase problem combining the Banny theme (in a kind of “inverted” form: it leverages
the set play instead of one of the main phases, whereby refutations to the thematic tries are variation
defences in the set play) with threat correction and transfers of the two thematic mates. A pity that
the position and the play that develops across the phases is rather symmetrical.
1..cxd3 a2.%h4 A# 1...exd3 b 2.%f4 B# 1.%b4 A? but 1..exd3 b ! 1.%f4 B? but 1...cxd3 a !
1.8d3~?[2.8.c3#] but 1...b4! 1.8 xc4? [2.&xd5# (£.c3?)] 1..@xcd ¢ 2.8b4 A# 1...bxcd 2.8.c3#
but 1..5f6! 1. A xed! [2.%xd5# (2.4.c3#?)] 1...fxed 2.8.c3# 1...Dxed d 2.%f4 B# 1...50f6 2.%e5#
3" Commendationvar.4141 Luis Gomez Palazon
The idea to integrate Le Grand (BaC — CaB between 1.Rxg3? and 1.Qe3!) with a cyclic Pseudo Le
Grand (across 1.Qd5?, 1.Rxg3? and 1.Qe3!) is nice, but not new. Here the two thematic components
are well merged, but the mechanisms used have been partly exploited already by the author to
develop the same thematic blend (see Best Problems, 2022, 2™ Prize). Additionally, in my opinion
this rendering is not fully convincing: in the Le Grand component wQ have different departure
squares in the two thematic phases, and the cyclic Pseudo Le Grand is shown in a “unconventional”
form, where defence “a” (1..., Sg6) appears twice across the pattern (i.e. AaB — BaC — CcA, instead
of the “classical” AaB — BbC — CcA form). 1.%d4? [2.8h4#] 1..%F4 2.8 xfa# 1. Bxe7+ 2. 4xeT#
1..Bh1! 1.%d5? [2.%xe6 A#] 1....0g6 a 2.497 B# 1...00d7 b 2.&g5 C# 1...Hxd6 2.%xd6# 1...Exe7+
2.4xe7# 1..4h3! 1.8xg3? [2.497 B#] 1...0g6 a 2.%g5 C# 1..Hxe7+ 2.Axe7# 1...Hg4!
1.%e3! [2.%95 C#] 1..0f7 c 2.%xeb A#1..506 a 2.497 B# 1...%f4 2. &xf4# 1.. Bxe7+ 2. AxeT#
Gerard Doukhan D. Shtern O. Comay Sergey |. Tkachenko Luis Gomez Palazon
3 HM IRT 2023 1 Com IRT 2023 2"d Com IRT 2023 3rd Com IRT 2023
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4™ CommendationVar.4137 Antonio Tarnawiecki & Branislav Djurasevic A. Tarnawiecki
A generic move by wBe4 fails due to self-interference of wRg8; other 4 B. Djurassevic
correcting tries by the same wB fails due to self-obstructions or self- 4“Com IRT 2023
interferences. A well constructed and enjoyable option play, even if more
interesting under the solving rather than the composing perspective.
1.4xd3?butl..Af3!11.4f3?butl..Bh411.896?butl..Hg5'!
1.4f5?2butl..5Hg5!1.4xb7 ?but 1...%e8 1 1.4¢6 ? but 1...£HXd6 !

1.4d5? but 1...5g5 ! i 277, %
1.QN7 ! [2.0e4#] 1...5204 2.F4# 1. O3 2.5%d3# 1...5xd6 2.8c7# 1..g5 y ] /%//%/
2. Eixg5# 1...¥xad + 2.5%ad# 1...ve8 2.0xb7# = // %}//%

5" CommendationVar.4138 Josef Burda

A single-phase specimen in cyclic threat separation: a four-fold threat is
cyclically separated in pairs across 4 thematic variations (AB-BC-CD-DA). A
nice problem, well constructed, but the idea is definitely not new and, beyond
the mechanics of the cyclic duals, it lacks of other thematic or strategic
elements of interest.

1.f6 1 [2.%e4 A, 2eb B, Bxe5 C, 2d4 D #]

1..4xd6 2.%ed4 A, Ae6 B #

1..H8xc4 2.8e6 B, Bxe5 C #

1..50¢5 2.8xe5 C, 2d4 D #

1..H2e82.2d4 D, ¥ed A

Josef Burda
5% Com IRT 2023

The royal battery Zagoruiko — Paz Einat
In Asimov’s short story “What if” the real life of a couple is compared to a virtual one in which a
small changes was introduced. In a variety of chess problem genres, mainly in two movers, the
virtual play (set play or try) is compared to the real one (the solution) and A [ 4sz16 Apro
we follow the consequences of the changes introduced by the try or key on 5t Prize
the interplay between black and white. J. Banvai MT 1968-9
The Zagoruiko theme has at least two virtual phases, and the focus of this
article are phases involving a royal battery (RB) firing to give mates. There //; - // //
are relatively few such problems in which the RB is a major player.
We’ll start with problems in which the RB gives both thematic mates in one
phase, move to involvement of the RB in two phases, continue with
involvement in all three phases and end with all thematic mates by the RB.
As | cannot fit everything here, I am skipping some problems in the %
chronological order. In A the RB mates are ready in the set play but changed [/ %
to wB battery mate in the try and to wS mates in the solution. Note the  #2 10+6
additional mate changes! B. Victor Melnichenko
1. . %e3+/&f4+ 2.Bxe3/Sxf4# 1.%d1? [2.4xh6,95,f4,e3#] 1...&e3+/&f4+ Com Vitoria-800 JT
2.4xe3/axfa# 1...¥xd2/c3 2.&xd2/&b3# but 1... Axe5! 1.%al! [2.&d4#] 1981- 8
1. &e3+/&fa+ 2.50xe3/HxfA# 1...8xd2/c3 2..0xf6/&a2# 7
B has a half battery involving the wK. The play is really delicate and the use
of black correction is excellent. The 1.Qd7 try guarding d4 allows both wR
mates, while the 1.Kd7 try, opening the half-battery, requires the wR to keep
guarding d4 after 1...B~ and transfer of the Re5 mate after 1...Bxd4. In the
solution, the wK can close the line of wBb8 after the bB random move,
cannot do so after 1...Bxd4 due to the unguard of e5, but now can close the
line of the rook on d8. The flaw of the repeated refutation if very small.
1.8d7? zz 1...2~/Axd4 2.5e5/Hxd4# but 1...a5! 1.%d7? zz 1...A~/Axd4
2.2d6/He5# but 1...a5! 1.8d8! zz 1...4~/Axd4! 2.&c7/&d7#
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In the pleasing C, the Argentinian composer asks which white piece will C. Jorge M. Kapros
unpin the bB. The reply 1...Bh3+ 2.Sxh3# leaving the bP for the refutation, 9" Com Arglielles-80
and the good refutation on the wB try are nice points. JT 1982 3
150127 zz 1.804/Axed+ 2.5xg4/oHxed# but 1..g4! 1.4f3?7 zz
1..8xg4/8ed 2.9xg4/dxed#tbut 1..8d3! 1.&Hf3! zz 1..4xg4+/Axed+
2.9xg4/Dxed#

D follows an earlier problem by Petkov (Problemista 1964) but adds an
important pin-line and actually shows a 3x3 Zagoruiko in 4 phases! The
three RB mates in the solution are unique!

1.5b4? 7z 1...Axd5/Axd3 2.0xd5/Hxd3# but 1... Axf3! 1.5e57 [2.fxed#]
1...Axf3/Axd3 2.Exf3/5Hxd3# but 1...8xd5! 1.%c¢3? zz 49 6+6
1...Axf3/Axd3/Axd5 2.4 xb3/Axd3/4xd5# but 1...bxc2!

1.0.xb3! 22 1... AxF3/Axd3/ &xd5 2.Hc3/Exd3/Hxd5# D. Karol Mlynka

Janevski’s E is a gem! The wK tries interfere with either wB, unguarding SﬁaCh/Akt'V 1988
b5 or b6, respectively, and driving the transfer of Qhl1#. In the solution, the 7 U
wK moves are the mates with the selfblocks allowing the self-interferences. ¥ U
1.&d3? zz 1...Eb6/Hb5 2.&xb6/&h1# but 1...b6! 1.&d4? zz 1...Eb6/Hb5+ // <
2.%h1/&xb5# but 1...b5! 1.4%h1! zz 1..Eb6/Hb5 2.&d4/Sd3# ”% ”ff

In the next set of problems the RB gives thematic mates in two of the three | ] /
phases, one mate in each. “5eY))

In F white needs to provide for 1...Kb4 but in doing so it provides the 2™
thematic flight on d5. While the 1%t try has two wQ mates, the 2™ try forms
an indirect battery that become direct after the bK move to b4, with a RB mate. The key form an
indirect battery aiming at the other flight, and after the bK move to d5 the RB fires. The great
Norwegian composer was not only the first to use this mechanism, but the only one to show it with
different try refutations. 1.%xg6 ? zz 1...2b4/&d5 2.&b6/&c6# but 1...e6 | 1.%b8 ? zz. 1...&b4/&d5
2.%c6/%e5# (1...e5/e6 2.%d6/&d6#) but 1...95 | 1.%a8 | [2.%a5#] 1...2b4/&d5 2.%a3/b6#

Using set play, Cheylan (G) managed the idea with both flights provided. The 1% battery exists in
the diagram position and the 2™ one is created by the key, with the try providing the other changes
including a nice mate with the wR.Set: 1...%c3/&ed 2.2d5/%ga# 1.%4f8 ? [2.%b4#] 1...Lc3/Ded
2.%c5/8b4# but 1..e4 ! 1.b7 ! [2.8b4#] 1...Dc3/Ded 2.8b2/Sc5# (1...e4 2.8b2#)

The important Italian composer of H found a very different matrix to show royal battery mates in
two of the three phases. The set mates are abandoned by unguard of ¢5, and the differential guard
of ¢4 or e4 determines the royal battery mates. 1...dxc3/dxe6 2..xc3/f6# 1.50¢5 ? zz
1...dxc3/dxe6 2.%xc3/xe6# but 1...a5 ! 1..ha5 ! zz 1...dxc3/dxe6 2.%e3/AxXc6#

E. Zivko Janevski F. Nils G.G. Van Dijk  G. Yves Cheylan H. Ottavio Stocchi
15t Place Hamar Arbeiderblad 34 HM 41 Prize
Jahorina 1991 1977 diagrammes. 1979 zach 1956
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Mlynka’s | also has two phases with thematic RB mates and added twist of 1.  Karol Mlynka
tries by the wK, using the half-battery configuration. The additional changes 1t Prize
after 1.97? & 1.Bc8? are of note, but they involve rather weak tries. UV CSTV 1981
1.g7?zz1..8xcl 2.%g6# but 1..%e5!11.8c8 7?2z 1...Axcl 2.A.xeb# .
but 1...%e5! 1.%¢4 ? zz 1...%e5 2.0b7# but 1...0d2 ! 1.9¢6 ? 2z 0. /

S

N
\

1...8xcl/&e5 2..9xe6/b3# but 1...4d2 1 1..0b7 ? zz 1...Axcl/De5
2..0d6/2c4# but 1...e5! 1.AAb3 1 zz 1...4xcl/&e5 2..xd4/DcbH#
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We move now into mechanisms in which the RB provides mates in all three
phases. | actually found only two mechanisms for this and we’ll start with
the one in which the RB provides one mate in each phase. In this mechanism

iz
& %

]
//

the RB exists in the diagram position, but the WK has no free squares to ~ #2 1145

move into. Three of these squares are occupied by white pieces, and in each of the three phases one
of them moves away, freeing that square for the wK. Once the RB is free to give mate the wK will
move into that square. The other mate is arranged by the try moves and the key.

J is the oldest | found. The wQ, wBfl & wRel move to guard d5 & threat Se6#. In doing so, they
both provide an escape for the wK after 1...Sxc7 that unguards the RB, and a mate on 1...Sd4. It is
a nice feature that the two thematic defenses are by the same piece. The main issue of this mechanism
is the minimal usage of white pieces in the solution, here the wQ & wB.

1.%05? [2.50e6#] 1..H0xc7/Hd4 2.2g3/Wxe7# but 1..e5! 1.4c4? [2.HDe6#] 1..Hxc7/Hd4
2.2e2/5Hd3# but 1...axb3! 1.Keb5! [2.5e6#] 1...Hxc7/Hd4 2.2ell/d6#

RB’s are favorites of John Rice and the core idea in K is in the two tries and key to d6, with all
thematic white pieces active in the solution! Furthermore, a set mate on 1...d4 provides a fourth mate
by the royal battery and there are additional changes on 1...fxg3, so we actually have a 4x2 Zagoruiko
with further changes.

1.5d8? zz 1...d4/fxg3 2.%xd6/Ef8# but 1...dxch! 1.c8=%7? zz 1...fxg3 2.%f8# but 1...dxc5!
1.8xd6? zz 1...d4/fxg3 2.2 c5/e2# but 1...0h~! 1.5xd6? zz 1...d4/fxg3 2.%b5/Ef7# but 1...5¢c~!
1.Exd6! zz 1...d4/fxg3 2.d7/816# (1...h~ 2. & (X)f2# 1...Hc~(+) 2.0(x)d4#)

In L tries and key are again to the same square with good changes on the bB defense and
differentiated refutations, but with the static wRg3 & wSf2 in the solution.

1.5d3? [2..0de5#] 1...exd3/Af6 2.2f2/Ec54# but 1...8d6! 1.2d3? [2.5e5#] 1...exd3/4.f6
2.293/2d6# but 1...Axd8! 1.%d3! [2.5e5#] 1...exd3/Af6 2.&f1/&d6#

One of the composers of L came up an ideal rendition of the idea (M) with nice mates, different
threats and good refutations. 1.55¢4? [2.2d2#] 1...dxc4/f3 2.2b6/2f2# but 1...dxe3! 1.Kc4?
[2.Bxd4#] 1...dxc4/nf3 2.&c5/b1# but 1...5¢2! 1.¥rcd! [2.%xd4#] 1...dxcd/Hnf3 2.2b5/d3#

J. L. D. Szwedowski K. John M. Rice L. Vasil V. Dyachuk M. Valery V. Kopyl
1-2" Prize 5t HM Valery V. Kopyl 1%t Place 17™ Ukrainian
Problemista 1971 The Problemist 1987 4" HM Pat a Mat 2015 Championship 2014
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Israeli Successes Abroad — Emanuel Navon
1721 2%y — 27102 Qrun DR
emanuel.navon@gmail.com 5x MmN 27°Mmn?Ea IR MWL 2°wpann 02

A. B. Leonid Makaronez C. Sergei Tkachenko D. Leonid Makaronez
Paz Einat Leonid Ljubasjevski Leonid Ljubasjevski Viktor Volchek
1% Prize 1% Prize 2" Prize 2" Prize
Tehtavaniekka 2016-19 Probleemblad 2020 Probleemblad 2020 Probleemblad 2020
_ Q@/% /%% // {/ g/ - |
7 / %
. %1/ © Bimte
4 ES L i
, / /2@? /%///i ,22’
i U ,
#3 9+10 #3 14+9 #4 13+11
A is in 7" WCCT style with 4 pairs of variations, three of them showing the E. Jean Haymann
domino theme involving defensive motives. “I simply have to congratulate the Prize, Sinfonie

composer, who has succeeded in finding a streamlined position with lots of Scacchistiche 2023
content” (judge, Terho Marlo). [a=direct guard, b=unguard, c=flight provision]
1.4f7! [2.4xg6#] 1...2c6 a/Excd b 2.50¢3/Hf6# 1...Axc4 b/axdl ¢ 2.%d3/&f3#
1. ¥xdl c/¥&fl a 2.2g4/EBe3# 1...Exd5+/%xg3+ 2.4xd5/Hxg3#

B: Judge Jorg Kuhlmann praised the rich 6 variations and noted the black
correction play that include three corrections with the try-refutation as the
fourth...”a great three-mover of the future”.

1.2f7? Hb7! 1.&e7! [2.4h8+ e5 3.&xe5#] 1..0~ 2.2 ~ 3.0e2# 1...5a4
2.%cl ~3.8e3# 1..5b3 2.84xb4 De3/Nc5 2.8 c3/Exc5# 1...5ed 2.5xed ~
3.%c5# 1...e5 2.8x06 ~/ed 3.0f5/&h8# 1...Ha8 2.Axb5 ~ 3.5e2#

The judge liked the battery play of C in which interesting batteries are formed in
the three main variations and used mainly after 2...Kxe6.

1.b4 1 [2.%xf3 + &c4 3.8c3#] 1...005,0f6 2.0xf3 + Bcd/Dxeb 3.Heb/Hg5#
1...8h5 2.5xc6 + Dcd/Bxeb 3.Ha5/He5# 1...8xg2 2.5xf5 + &cd/Dxe6/Hd4 7 7 7 7
3.5e3/5d6/0e3# 1...%c4 2.5c3 + Sd5 3.Wxf3# g / 1) / 7

The highly complex D has 9 full variations, 4 with the same W2 move. Judge
Jorg Kuhlmann was particularly surprised by the quiet 2.Kxg7 & 2.Sd5, and of
the quiet W3 moves 3.5d5. Set: 1...&f6 2.f4 exf3 ep. 3.Hxf3 ~ 4.498,2e8# ]
1.£.08 ! [2.d3 [3.f4 +,5xC6 + exf3 ep. 4.Oxf3# & 3.50xc6 + &d5 4.8f5#]2.d5 /2 A2 %/
3.EXC6 ~ 4.Exe6# 3...2a6 4.d4# 1...2ixb5,22bb4 2.5%c6 + &d5 3.Hb4 + Exb4 / / 2
4. 8f5# 3...HExb4/De5 4.8f5/A0h2# 1..2b3 2.55xc6 + &d5 3.215 + &c4 4.0ba#H 7
1..Exa3,Ha6 2.d4+ exd3 ep. 3.05f3+ Ded 4. Ef4# 1..2d4 2.&xg7 [3.Bf5+ exfs H#2 4.1.1.1 7+11
4.5%c6# & 3.86 ~ 4. Hxeb# 2...d5 3.8xc6 ~ 4.Exe6# 1..Hc4 2..0d5 [3.He7 ~Kxd5 4.8f5# & 3.5f5 +
exf5 4.8e7#] 1..c52.8f5 + 2...exf5 3.5Hd5 ~ 4.He7# 1...d5 2.5 xc6 [3.Bxe6#] 2...H2a6 3.5xab ~ 4.Exe6#

E: “An essential realization of the Goethart theme, with elegant exchange of functions (direct/indirect)
between the two white batteries” (Judge: Francesco Simoni)
a) 1.4f5 Hed (Had?) 2.20b5 Heb#  b) 1.8.95 He3+ (S4~?) 2.&xab Hd5#
F: WFCC’s Christmas 2023 competition (H#2) required problems in the shape of a fir tree and was judged
by the authors. 12 problems participated in this section, judged by 14 authors from all sections. In this
problem, the game of sacrifice and pins of the black queen and rook is performed, with the reciprocal change
of moves of the white knight and rook 1.b2 Exd3 2.%b3 Axb3# 1.d2 Axb3 2.2d3 Exd3#

1.Bed BExd3+ 2.%d4 Axb3# 1.%b5 Axb3+ 2.Hcd Exd3#
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G.  Saul Shamir H.  Saul Shamir I. Menachem Witztum J. Misha Shapiro
34 HM 50 HM Emanuel Navon 1%t Prize 2 TC Konstanta
The Problemist 2022  "Ivan Antipin - 70" 2023 3 HM 9t FRME 2023 E. Gavriliva 2 2023
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H#2 2.1.1.1 7+6 H#2 2.1.1.1 0+4 H#2 2111 9+13 H#25 b) Ef7>h8 6+6
c)&d2>c4 d) c+ X f7>e8

G: All squares around the black king are controlled. Black has to block in K. Leonid Makaronez
advance two squares guarded by White, because the checkmate will be made on 5t HM
a square that blocks the line of White's defense on them. In this harmonic Srlnaren 2013
problem, the author will claim a conceptual justification for the surplus white :
piece in the solution 1.8.e3 Hh4 2.8d3 Hf3# 1.82d5 He7 2.%ed Hcb# Self-block
with subsequent interference of blocking piece, to allow Somov mate. Judge
H: Theme: In the initial position, adjacent squares X and Y are inaccessible to
the black king. In one phase, on the first move, Black makes square X available
to the black king, and White makes square Y. On the second move, the black
king moves to square Y, while square X remains available. In another phase it’s
the other way around. 1.8xe5 &h4 2.&xf4 Hd5# 1.4xg5 Ecb 2.%xed He2#
Change of functions wEe5/w.£.g5 and battery mats. S#5 7+10
I: Some authors do not like the interesting Goethard theme because of the surplus L. Leonid Ljubasjevski
white piece in the solution. To add "sin for crime™ two disharmonious themesare  Leonid Makaronez
combined here (Goethard & Gamage). Despite the above, there is a connecting 41" HM
line between the two, when a black piece closes the line of a pined black piece, Springaren 2013
which is unpined in the mate move. Ee7 does this in this problem, in both o
solutions and also opens a white line 1. He5 4.d5 2. £e6 Hed# - Goethard 5
1. 4h5 £3 2. He3 Wel# - Gamage. A beautiful and non-standard combination ﬁ/ 1/%’/@/
of two themes: Goetgart and Gamage. Judge: Valery Gurov
The theme of J’s tourney: two pairs of identical black and identical white pieces
(or two identical pairs of black and white pieces) play on the same move number
on the same square. Captures black pieces on the thematic square by thematic
white pieces not allowed.
a) 1...h7 285 h8=% 3.8b5 &c3# b) 1...g7 2.55 gxh8=1 3.5b5 &c3# 5#11 12+9
c) 1..e7 2.8f3 e8=% 3.Hc3 &h5# d) 1..d7 2.8f3 dxe8=%3.5c3 &h5# For the first time, despite the
complex twins, the theme of doubles was embodied in the play on the 3 move. The idea, which is difficult
to implement, is embodied in a rather economical form, Meredith. Judge E. Gavrylov
Judge Kjell Widlert wrote on K: “A stunning main variation where the queen settles into a fight with no
obvious gain...” 1.%h8 ! [2.8h7 + &xf7 3.%h8-e8+ &6 4.&xe7 + Wxe7# 1...96 2.%f6 [3.&xe7 + &g7
4.f8=1 + Wxe7#] 2...exf6 3..0xg6 + 297 4.5e5 + Hf8 5.0d7 + Wxd7# 1...g5 2.84h7 + &HxF7 3.%g8 + &6
4.:3%g5 + HF7 5.8xe7 + Wxe7# 1..e52.4h7 + &xf7 3.%e8 + De6 4.408 + .Hf6 5.%xe7 + xeT#
On L the judge wrote: “The content is ambitious: a long pendulum of £Hc2 eliminates s&.c6, after which a
short pendulum can eliminate v&.e5.” After the elimination of c6 & €5 the two knight return to their place,
allowing the circular wQ maneuver e6-c4-c8-e6.
1.8c4 [2.8xe2+ Wxe2#] 1...2xed 2.d5+ x5 3.0d4+ Fed 4.50¢6+ 5 5.0d4+ Ded 6 He2+! f5
7.5e7+ dxeb 8..)g6+ Gtertdg) Hf5 9.&c8+ Fed 10.%e6+Hf3,Hd3 11.&xe2+ Wxe2# (6...f3 7. xe2+
Wxe2# 4..2e3,Pf3 5.%xe2+ Wxe2#)
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Israeli Study Successes Abroad — Michael Pasman

Results from tournaments published in recent months:
Ceskoslovensky Sach 2023 — | won 1% prize (see below) and special HM, Yochanan Afek won the

divided 4™ - 5" Prize, Avni -

special commendation.

Magyar Sakkvilag 2023: commendation for Amatzia Avni .
Polish Chess Federation 2023 tournament: Gady Costeff won 1% prize (see below), Pasman 3 -4

prize + commendation, Avni -
Hlinka 70 JT 2023 — 2 sections: Pasman 1% -

commendation.
39 prize in both sections, Afek HM (see below),

Amatzia Avni and Tarasiuk co-production: commendation.

Zadachy i Etudy 2022 Pasman 1%t Prize (see below) + 3 HM, Avni 3™ commendation
Macedonian Problemist 2022: Pasman 2™ Prize (see below)

I selected the following studies from these tournaments:

A Michael Pasman
1%t Prize Ceskoslovensky
= Shach 2023

= eEe
////% %/
© w BT
é///////
%// ///7

Draw

B Amatzia Avni
Com Magyar Sakkvilag,
2023

=0 BB
o E %/
m

. EoE

%/

5+4

C Michael Pasman
2" Prize Macedonian
Problemist 2022

= ¢ ¢ =
™ s
= weE @

w0 w1

-
////}%//
/@//%

Draw 3+4

1.Kf8! [1.2d8 Hxa2 2.2d6 Hc5—+] 1..0d7+ [1..Hxa2 2.8xf6=] 2.&c8!
[2.2c7 £xf8 3.g7 BEh7!1] 2....axf8 3..3¢c3+! [Thematic try : 3.g7 Hb6+! 4.%d8
(4.20b7 Bh7) 4...5e6+! 5.fxe6 Exa2 6.98=% Ha8+ 7.&e7 HExg8 8.%f7 Hc8!
9.7 Hc7 10.2e6 ZEc6++] 3..axc3 4.g7 Hg6! 5.f6!1 [5.fxg6 Hd5—+]
5..3d5 6.f7 »de7+ [6...Bc2+ 7.2b8 Heb 8.f8=Q!] 7.&d7 Eh7! 8.f8=%
[8.908=%7 £Hxg8] 8....axf8+ 9.gxf8=/!! [Phoenix] [9.gxf8=%& £Hg6+] 9...Hg7
10.2ne6 Hf7 11.&e8 Eh7 12..84f8 1/2

1.53¢l Bh3 2.2b3+! [2.0e2 Hdh4 3.0d2+ &b2 4.0f1 2f3 and white's
forces are badly placed, his material advantage cannot be converted] 2... Exb3
3.5d2+ &a2 [liquidating to a winning rook endgame, white now has to
choose the accurate path] 4.Hal+! [4.2xb3? ©&xb3=] 4...&b2 5.Bbl+ &c2
6.5 xb3 [6..xb3? Hh4! 7.2 cl+ &xb3 8.%g2 2h8! 9.293 Hg8+=] 6...Hd8 [a
shrewd defence C)] [A) 6...&xd2 7.%g2+—; B) 6...BExd2 7.2f3!1+- (but not
7.8e3? Bd3=) ; 6...2h4 7.%92!] 7.h4!+- [a different winning method has to
be discovered] [A) 7.&g2?? Exd2+; B) 7.2f3? &xd2=] 7...Bd4 8.Eh3 1-0

1.3 [LAg5 @d3! 2.0hf3 Le7! 3.0e5+ He3!] 1...9d3 2.5h4 e3 3.592
€2 4.5\g5! [4.%h7 ed! 5.5¢6 HF3! 6.0el+ Fgd! 7.4¢2 hd 8.5g5 £c5—+]
4...0.67 5.0+ Hd2 [5...e3 6.5gh3 4.d6 7.5xe2] 6.5)e4+ He3 7.5)xe2
h4! 8.£4g3! [8.N2g3 h3! 9.%h7 &h4l; 8.N2c3 £b4 9.5g7 {xc3+] 8...f2!
9.0\f5! [9.%h7 £d6! 10.%g6 £ixg3] 9..h3 10.Heg3! Q.h4! [10..5d6
11.0e4+! Bf3 12.0g5+] 11.2h1+! [11.5%h4 Exg3—+] 11..%g1 12.5xhd
©Hxh1 13.59g6! h2 14.5h4 1/2
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E Gady Costeff
1-2M Prize
Pollsh T 2023

F Yochanan Afek
HM Hlinka-70 JT, 2023
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1.f31 gxf3 2.g4 &d5 [2...&c4 3.293 Dxc3 4.g5 b2 5.6 Hxal 6.97 a2
7.98=% &h2 8.%g7+ /h8+ winning] 3.,c2! [3.293 &ed] 3...a2 [Thematic
(logical) line 3...%e4 4.5Hxa3 &4 5.g5! (5.%h3? b5=) 5...&xg5 6.293 &f5
7.&xf3+— Position X3 with white knight on a3 instead of a2] 4.,\b4+ &es
5.5xa2 &f4 6.&h3! [Look the difference from thematic line] [Logical try :
6.95? (the move which is correct in thematic line with the knight on a3 )
6...&xg5 7.%g3 Hf5 8.%xf3 Beb= Position X1 with knight on a2, but without
b5]6...b5[6...f2 7.&g2 Hxg4 8.&xf2+-] 7.95 x5 8.&g3 f2 9.&xf2 [Main
A] 9...& 15 [Main B 9...%f4 10.5b4! ¢5 11.56¢2! zz Reciprocal zugzwang. In
Main B the white knight is placed on c2 instead of a2 (11.£d3+ ®ed
12.5%c5+ &d5 13.Ha6 &cd=) 11..Fed (11..%e5 12.%e3) 12.%e2 zz
Reciprocal zugzwang 12...&d5 13.&d3+- Position Y3 with knight on c2 and

The “Checkers theme” is realized in a paradoxical “inverted” form.

1.5d1 &nf1 [threatening £.d2+] 2. 8.d5+! [2.e4? but Black plays 2...cxd1=%+
3.&xd1l &xf2 4.0b6 He3d+ 5.&cl Hd5+ 6.2d1 Hxb6 and the a8 field is
controlled.; 2.e3? cxd1=%+ 3.%xd1 &xf2 4.50b6 Hxe3+ 5.8cl Hd5+ 6.%2d1
£Hxb6 7.a8=% £Hxa8 no stalemate because of the .£.98.] 2...&gl 3.e3! [3.£b6?
2d2+1] 3...cxd1=¥+ 4. Bxd1 Hxf2 5.2b6! [5.Lxc7? Hxe3+ 6.2cl Hxd5+
7.%d1 £Hb6! and no stalemate because the knight will stay on the board]
5..xe3+ 6.%cl! [6.2d2? &fl 7.a8=% Higd+ 8.2d1l Hf2#] 6..xd5+
7.&d1 Hxb6 8.a8=% Hxa8 [stalemate.] 1/2

1.5ne4! He6+ 2.0.d6 Exd6+! 3.53xd6 A.d3! 4. Q4 xg4 c3+
5.&b6 c2 6.3b7! [6.Hal? &b3 7.8e6+ Fh2=]

6...c1= 7.20c5+ ¥yxc5+ [7...%b4 8.0xd3++-]

8.&xc5 A.c4! 9. A dl+ [9.©xc4? Stalemate!]

9..8.b3 10.Ec2! [Threat 10. Zc4# Pin mate]

10...a2 11.Bxa2# [Pin mate.] 1-0
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Originals ny=pn»

IRT judges: #2: Not determined (2024); #3: Not determined (2024-25) #n: Not determined (2024-
26); Studies: Daniele Gatti (2024); H#: Not determined (2024); S#: Not determined (2023-24);
Fairies: Not determined (2024)

Editors: H-5-R)]
Orthodox (#n,H#n,S#n): Ofer Comay  ofercomay@gmail.com SRRIP DI M7 NYa
Studies: Gady Costeff costeff@gmail.com nULIP 974 D10
(Please send originals in pgn format) (Pgn ©2E2 NMIPR Mvwh K1)
Fairies: Michael Grushko bargrushko@bezegint.net ~ PwYIA DR (NPNTIR MY

All fairy definitions can be found here: http://www.variantim.org/FairyDefinitions.pdf
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L0 1" 01DnPa 212 30-2 TV PIRT MIDTHR D T 25w .mTpaT 30 K19 DR 93P nYag 95 R Pl
M2 7R T2 2apna TIvNw 947 AN NIDYORTY 39-77 YR MIDOK A0 7 .1y

NIDORN DNWRIT 5 32 MW 203ATA A0 LPIRT NIDOR A3 XN 2PNWRAT 020197 50 2v3atin nnng HR
MN9% 5w WD 7212 WU on 931 1N NPYA 1INND2 MIRD-102 IRIN ¥ RIAW 7 9 ,(NPWRY MAAN) 7123w mawn
AW PXOMBMIPR MW TR VT DY 07 W TA1 IR AW 11PYA N2 mTip 2400

AWRD L(NPWRIT MINNA M) 21290 922 NPYA 6 22oNw AN % NP MNN TIVA DWRIT MR 22apna
,01°0 ,N°Y0n 27 ,3-2 L ,2-2 LA :212°0 922 I PWRII NTNN2 .0°ONNWA O MAAN 31782 11737 1921 2onnwnn
IVTY UM OO ,PYOR 27 ,3-2 tn NP2 ,2-1 U NPV 2 PIWRIT 212002 P IwnT MAnN2 NyT? e Y un
AT MTIPI NPAYY 2WAN MAANT AT BT LTV LA 2P0 ,NPYOR 17,3-2 by NPYA 2 ,2-2 B 1w 1202
,TXOTIONIPY TR 220 7AW 0T W 120 25 e 2 .22024 512 10 -3 7 R0 2°RITY MAnny g
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N. Edgar Holladay Einat — The royal battery Zagoruiko - Continuation from page 23
6" HM T.T. Club Arg.
de Ajedrez 1954-55 The second mechanism involves movement of the wK along the battery and

%’@;’ 7 7/, 7/| s the only one with all thematic mates by the battery. This is done on a
o / / // // diagonal battery such that the adjacent diagonals of the same color are guarded

= 1 / by a bQ and bB. The defenses involve either moving them away or self-
interferences on these lines. As we’ll see, one of the adjacent diagonals of the
other color can be used for additional mate changes.

Holladay’s early problem (N) has the major elements used later by other
composers, notably the wRel/bBe2 configuration, the bQ pin and the opening
of the wR line by the wK. The added change on 1...Rg3 is an integral part of
. Al the mechanism.
O._ Matti Myllyniemi =y ' 'g3t5 5 wns/edrs 1.9077 [2.5xf6#] 1..d3/5/E g3 2.%a6/&c8/ECT#
The Problemlst 1968 but 1. Eib3!
1.&d5! [2.8xf6#] 1..Hd3/f5/E293 2.%cd/Heb/Zd6# (1...5003 2.4xgs#
1..4d3 2.He3#)

Myllyniemi’s version (O) takes the mechanism into the mutant realm! There

are “half changes” after the bP moves in the try (note how Ke3 in the try and

Kd2 in the set play are prevented) and the refutation is natural. The by-play

by the bB is nice with Bxh4 preventing a dual.

& 1..4xh4[Exd8  2.%d2/&bd#  1.2d4? zz  1.8xh4/Exd8/e3/f4
#2 9+11 2.5e3/&c5/Pxd3/Exed# but 1..d2! 1.&b2! zz 1..4xh4/Exd8/e3,f4

P.  John M. Rice 2.%cl/®a3/Fcl# 1. 409~ 2.Rxf5# 1.. 818 2.%xe7# 1...d2 2.&c2#

3" Prize Sakkelgt 1987 Finally, the rendition by John Rice (P) not only adds clarity to the overall
construction through the use of the natural Qxa4 defense instead of a self-
interference, but also an interesting mate change on Be3. There is a very close
problem by Claude Wiedenhoff (VVar Matin 1981-84) that is less successful in
terms of construction and some other details.

1...5e6/%xad 2.2094/Se2# 1.$92? [2.5c3#] 1...5e6/Exad/Le3
2.2h3/&f1/&xh2# but 1...4xd4! 1.&ed! [2.82c3#] 1...5e6/%xad/Le3
2.215/&d3/Dxe3# 1...Axd4 2.8xd4# 1...4e6 2.Rd6# 1...Hab6 2.Qxb5#
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Menachem Witztum with Spanish composers in Valencia. From the left: Luis Gomez
Palazon, Menachem Witztum, Miguel Uris & José A. Garzon (photo — Nilly Witztum)



